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Exclusively on COLUMBIA RECORDS 
COLE PORTER’S Glamorous New Musical Hit 


De 


Starring CHARLOTTE GREENWOOD 

and the ORIGINAL BROADWAY CAST with William Eythe 

Priscilla Gillette - Barbara Ashley - William Redfield - George Jongeyans 

and David Burns Musical Director— Pembroke Davenport 
All the gaiety of this delightful Cole Porter score! 


Overture: Hark to the Song of the Night; Finale — Reprise; Prologue: Out Of This World; | Jupiter, 
| Rex: Nobody’s Chasing Me; Use Your Imagination; Cherry Pies Ought to be You; Entrance of Juno; 
Hail, Hail, Hail; | Got Beauty; No Lover for Me; Where, Oh Where; Climb Up the Mountain; | Am 
Loved: | Sleep Easier Now; They Couldn’t Compare to You; What Do You Think About Men? 


33s rpm ML 54390 78 rpm MM-980 45 rpm A-980 


Cc °o L U he B i A ® o 3 i °o a +] % First, Finest, Foremost in Recorded Music 
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We Nominate For The 


Record Hall Of Fame 


1 NOMINATE a series of recordings to 

the Record Hall of Fame for any year is, 
at best, a precarious precedure. Such a list 
can offend as many as it pleases. Omissions 
of items, which in future times may assume 
more importance than they have previously, 
are certain to occur. It is necessary to live 
intimately with recordings before decisions 
can be arrived at satisfactorily. Often techni- 
cal or interpretative blemishes assume less 
importance as time goes on, for the communi- 
cative qualities of performances often out- 
weigh minor imperfections. Choice of selec- 
tions must represent the enduring apprecia- 
tion of the various members of the magazine’s 
staff, though not all may share the same ap- 
preciation. 

Looking back through the page of the maga- 
zine for 1950, we realize all too well that what 
has often cited acclaim momentarily has not 
sustained enduring esteem. But like Emer- 
son, we trust a great deal to common fame. 
It deserves our respect. It is a curious fact 
that the majority of record critics meet on 
the ground of common fame. Concurment 
on what deserves esteem is more universal 
than otherwise. If one is doubtful of this, 
we recommend that one look up the Library 
journal, Notes, which gives in each issue the 
ratings of leading record reviewers. These 
will prove enlightening in the votes of the 
majority, and they may well offset bitterness 
by record buyers toward offending critical 
judgments. Disagreements with a critic are 
to be expected, but they should not be made 
issues. The old axiom, everyone to their 
liking, has to do with taste. While most of 
us respect the other fellow’s taste, we cannot 
condone the loss of his temper to defend his 
tasve. One’s taste should be above the sensi- 
tivity of one’s corns. W. S. Gilbert summed 
up an important fact in Patience, when he 
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wrote the line — “You can’t get high aesthetic 
taste like trousers, ready made.” No, you 
require custom tailoring, and that’s where the 
critic comes in. 

Here, then, are our chosen recordings for 
1950, which for one reason or another, we 
nominate for the Record Hall of Fame. 


ORCHESTRA 


Muench- 
inger Orchestra and Stuttgart Cham. 
Orch. 3 London LPs. 
1950, p. 183; Nov., p. 83). 


BACH: Brandenburg Concertos. 


(Reviews Feb. 


DELIBES: Ballet Suites from Coppelia and 


Sylvia. Desormiere and Paris Cons. 
Orch. London LP disc. (Review June, 
p. 326). 


COPLAND: Billy the Kid Ballet Suite. 
Bernstein and RCA Victor Orch. (Re- 
view Feb., p. 184 
issued later). 


preferred version LP, 


DELLO JOIO: New York Profiles. Soko- 
loff and Orch. 
Aug. p. 390). 


Alco LP. (See review 


HAYDN: Symphony No. 101 (‘“Clock’’). 
Toscanini and NBC Sym. Orch. Victor 
LP. (Review May, p. 295). 

HAYDN: Symphonies No. 82 and 85. Stern- 
berg and Vienna Sym. Orch.; Baltzer 
and Vienna State Opera Orch. Haydn 
Soc. LP. (Review July, p. 362). 

SCHUBERT: Symphony No. 5. _ Fritz 
Busch and Winterthur Sym. Orch. 
Concert Hall LP. (Review Nov., p. 88). 

SESSIONS: Symphony No.2. Mitropoulos 
and Phil. Sym. Orch. of N. Y. Columbia 
LP. (Review July, p. 369). 

STRAUSS: Also sprach Zarathustra. Krauss 
and Vienna Phil. Orch. London LP. 
Chosen mainly for its superbly realistic re- 
production. (Review Nov., p. 90). 

STRAVINSKY: Fire Bird Suite. Stokowski 


and His Orch. Victor LP. (Review 
Dec., p. 132). 
STRAVINSKY: Petrouchka. Ansermet 


and Suisse Romande Orch. London LP. 
(Review Jan., p. 156). 

TCHAIKOVSKY: Capriccio Italien. Beech- 
amand Columbia Sym. Orch. Columbia 
LP. Chosen both as a discerning perform- 
ance and an extraordinary recording. (Re- 
view Feb., p. 194). 
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WEBERN: Symphony, Op. 21. 


Leibowitz 
and Paris Cham. Orch. Dial LP. A 
distinguished modern work superbly re- 
corded. (Review June, p. 343). 


CONCERTO 

BEETHOVEN: Piano Concerto No. 5. Cur- 
zon, Szell and L. P. Orch. London LP. 
(Review Jan., p. 157). 

BOWLES: Concerto for 2 Pianos, Wood- 
winds and Percussion. Gold and Fizdale, 
Saidenberg and Ensemble. Columbia LP. 
(Review Sept., p. 26). 

ELGAR: Cello Concerto. Pini, Van Bein- 
um and L. P. Orch. London LP. (Re- 
view p. 47). 

MILHAUD: 2nd Violin Concerto. Kauf- 
man, Milhaud, Fr. Natl. Radio Dif. 
Orch. Capitol LP. (Review May, p. 
303). 

MOZART: Clarinet Concerto. Kell, Zimb- 
ler, Sinfonietta. Decca LP. (See re- 
view December, p. 134). 


CHAMBER MUSIC 


BACH: Unaccompanied Suiles for Cello, 
Vos. 4 and 5. Pablo Casals. Victor set. 
(Review Feb., p. 200). 

BARTOK: String Quartels 1-6. Juilliard 
String Quartet. Columbia LP discs. 
(Review Sept., p. 28). 

BARTOK: Sonata for 2 Pianos and Per- 
cussion. Masselos, Ajemian, Goodman, 
Marcus. Dial LP. (Review April, p. 
265). 

BRAHMS: Piano Quartet, Op. 25. Serkin 
and Members of Busch Quartet. Co- 
lumbia LP. (Review June, p. 333). 

GABRIELI: Seven Canzonas. N. Y. Brass 
Ensemble. Esoteric LP. (Review Dec., 
p. 124). 

HINDEMITH: Quartet No. 1, Op. 10. 
Stuyvesant Str. Qt. (Review Dec., p. 
135). 

POULENC: Sonata for Violin and Piano. 
Kaufman and Balsam. Capitol LP. 
(Review Feb., p. 201). 

RAVEL: Sonata for Violin and Piano, and 
Trio in A mi. A. Eidus, G. Ricci, B. 
Smith. Stradivari LP. (Review Dec., p. 
136). 

SCHUBERT: Trout Quintet, Op. 114. Vien- 


na Concert House Quartet and Paul 
——__—_—__—___—_—__———-(Continued on page 192) 
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RCA’S TREASURY OF 





Miss Geraldine 
Farrar in her 
garden at 
Ridgefield, Conn- 








—___IMMORTAL PERFORMANCES 


By James Norwood 


ARCA Victor, who unquestionably owns 
some of the finest vocal and instrumental 
recordings of the first half of this century by 
the greatest artists, have begun a series of 
LP releases to celebrate 50 years of recording 
under the title of A Treasury of Immortal 
Performances with an issue of eight LP discs. 
The first disc LCT-1 (10’’) subtitled Com- 
posers’ Favorite Interpertations contains Ca- 
ruso’s Recondita armonia from La Tosca; 
Farrar’s Entrance of Butterfly; Mary Garden’s 
Depuis le jour from Louise; Johnson’s Depuis 
longtemps jhabitais from the same opera; 
Jeritza’s Vissi d’arte; two scenes from Strauss’ 
Rosenkavalier from the 1933 recording by 
Lotte Lehmann and Maria Olszewska; and 
Tamagno’s Death of Othello. 

Disc LCT-2 subtitled Caruso Sings Light 
Music contains O sole mio; The Lost Chord; 
For You Alone; Ave Maria (Kahn); Handel’s 
Largo; Because; Elégie; and Sei morta nella 
vila mia, by the composer of O sole mio, P. 
Mario Costa. Some of these recordings have 
electrically dubbed accompaniments. 

Disc LCT-3, subtitled Chaliapin as Boris, 
contains the great basso’s inimitable versions 
of the Coronation and Clock Scenes, and the 
Monolgue, Prayer and Death of Boris; some 
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of which were recorded in the opera house. 

Disc LCT-1004 (12’’), subtitled Golden 
Duets, contains famous recorded duets from 
La Boheme (Bori-McCormack); La Forza Del 
Destino (Caruso-Scotti); Faust (Farrar-Caru- 
so), Norma (Ponselle-Telva); La Gioconda 
(Gigli-Ruffo) (a previously unreleased record- 
ing made in 1926); and Aida (Ponselle- 
Martinelli). 

Disc LCT-1003, subtitled Golden Age En- 
sembles, has the Lucia Sertel (Galli-Curci, 
Caruso, Journet, De Luca, etc.); Quartet 
from Rigoletto (Galli-Curci, Perini, Caruso, 
De Luca); the famous Quintet from The 
Masked Ball made by Caruso, Hempel, 
Duchene, Rothier and de Segurola; Pon- 
selle’s La vergine degli angeli from La Forza 
del Destino with Pinza; the Die Meistersinger 
quintet (Schumann, Melchior, Schorr, Parr, 
Williams); the Miserére from JI Trovatore 
(Alda-Caruso); the Trio from Act I of Sam- 
son et Dalila (Homer, Caruso, Journet); and 
the third act duet from Boheme (Farrar- 
Scotti). Some of these are electrical record- 
ings. 

Disc LCT-1006, subtitled The Golden Age 
of the Metropolitan, mixes electrics and acous- 
tics — Bori’s Mi chiamano Mimi; Calvé’s 
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Habanera; Caruso’s Questa o quella and Bi- 
anca alpar di neve Alpina; Chaliapin’s La 
calunnia; Farrar’s Vissi d’arte; Galli-Curci’s 
original 1917 Caro nome; Journet’s Berceuse 
from Louise; McCormak’s incomparable /1 
mio tesoro; Ponselle’s Ernani involami; Reth- 
berg’s O patria mia; Ruffo’s Nemico della 
patria; Schipa’s Dalla sua pace (Don Giovan- 
nt); and Tetrazzini’s Ah! non guinge. 

Dise LCT-1007 is all Caruso; it contains 
leading arias from L’Elisir d’ Amore, La Gio- 
conda, L’ Africana, La Boheme, La Juive, 
tida, Les Pécheurs de Perles, Carmen, I 
Pagliacci, and Rigoletto (La donne é mobile). 
Here, electrical du' bings and original acous- 
tics are also used. 

Dise LCT-1008, called Golden Voices Sing 
Light Music, has Bori’s I! Bacio;  Galli- 
Curci’s Solvejg’s Song; Alma Gluck’s and 
Louise Homer’s Abide with Me; Ponselle’s 
Klegiz; Schumann-Heink’s Danny Boy; Me- 
Cormack’s Norah O’ Neale and Love’s Secret; 
Gluck’s Carry Me Back to Old Virginny; 
Galli-Curci’s Last Rose of Summer; Homer’s 
O Promise Me; Chaliapin’s Volga Boat Song: 
and Rethberg’s Csardas from Die Fledermaus. 
Again electrics and acoustics are placed side 


by side. 
1 Fine Wagner Collection 


One of the best of this series is the disc 
subtitled Wagner (No. LCT-1L001 


mostly assembled some of the great perform- 


Here are 


ances of the various selections chosen: Lotte 
Lehmann’s Du bist der Lenz with Melchoir 
from the Vienna recording of Act | of Die 
Walkiire (this should have been continued to 
the end of the act instead of terminated at an 
Frieda Leider’s Ich sah’ 
das Kind from Parsifal; Elisabeth Reth- 
berg’s Dich teure Halle from Tannhiuser; 
Schorr’s Wahn! Wahn!, Ein Kobold wohl da! 
and Was duflel doch der Flieder from Die 
Veistersinger; the acoustic, and best version, 


anticlimactic point 


of Schumann-Heinck’s Weiche, Wotan, weiche 
Rheingold; 
Schorr’s Wie aus der Ferne from Das Flie- 


with Witherspoon from Das 


gende Hollander; and Gadski’s acoustic Ho- 
Jo-To-Ho from Die Walkiire (not one of her 
best recordings in my estimation). 

Disc LCT-1005, subtitled Sacred Songs, is 
a poorly chosen musical program but it offers 
some fine singing. It contains McCormack’s 
Panis Angelicus (Franck); Caruso’s Agnus 
Dei (Bizet); Chaliapin’s Now Let Us Depart 
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and Open to Me the Gates of Repentence with 
the Choir of the Russian Metropolitan Church 
of Paris; Matzanauer’s He Shall Feed His 
Flock from The Messiah and O Rest in the 
Lord from Elijah; Ponselle’s Ave Maria 
(Bach-Gounod); Schumann-Heinck’s Stille 
Vacht and But the Lord Is Mindful of His 
Own from St. Paul. 


Dise LCT-1002, called Magie Strings, has 
recordings by Kreisler, Casals, Elman and 
And disc LCT-1000, called Genius 
al the Keyboard, contains selections from re- 








Segoy ia. 


cordings made through the long years by De 
Pachman, Paderewski, Prokofieff, Rachmani- 
nolf, Rosenthal and Dr. Schweitzer. The in- 
terpretative artistry in these varies consid- 
erably. Too, the tonal quality is not always 
gratifying to the ear, especially in the piano 


record. 


This venture of RCA Victor has been 
planned with an obviously commercial eye 
the main titles and subtitles of the series sug- 
gest this. The choice and arrangement of the 
selections is open to argument; and mixing 
electrics and acoustics does not always work 
out well. For example, in the case of the 
Caruso selections, the electrically re-recorded 
ones often sound fuzzy in comparison to the 
old acoustics. The ones with organ accom- 
paniment, superimposed over an old instru- 
mental background, are the worse offenders. 
At best, this series is a mixed blessing, and I 
cannet imagine the majority of record buyers 
playing through at one time some of these 


strangely assembled programs. 


The choice of recordings often suggests 
that those who selected them were unaware 
of the best products in the old Victor cata- 
logues. Take the first dise, Composer’s Favor- 
ite Interpretations: in this the rightful choice 
would have been Jeritza’s acoustic Vissi, d’ 
arle, rather than her electric one where the 
voice is less steady. And the recording of 
Tamagno’s Otello—Death Scene should have 
been the 12” version, not the 10” one used, 
for the former is the greater performance. 
Moreover, the placement of this, after the 
electric Rosenkavalier selection, is almost fatal 
to Tamagno. In the case of Schumann- 
Heink (discs LCT-1008 and 1005) her chosen 
versions of Danny Boy and Stille Nacht are 
not her best “takes.” 
this vein, but in the face of things it seems 


One could continue in 
futile to pursue the argument. 
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Recital LP records are damned by many, 
especially in England and on the Continent, 
but the American public are apparently en- 
dorsing all sorts of programs on LPs. RCA 
Victor has~evidently awakened to this fact 
and is now taking advantage of sales’ potenti- 
alities in the LP market. It would have been 
much better, in my estimation, if RCA Victor 
had taken a group of its various recordings 
from different operas, like La Boheme, La 
Forza del Destino, Aida, Faust, etc., and as- 
sembled the different selections from each on 
one disc. Victor could have given us practi- 
cally the complete “Garden Scene” from 
Faust, for example, as it was heard at the 
Metropolitan in the first decade of the cen- 
tury. Forgetting the programmatic inequali- 
ties of the series, let me say | am greatly im- 
pressed by Victor’s engineering skill in trans- 
ferring these older recordings to LP. But 
what the series needs most of all are transla- 
tions of the vocal selections. 

RCA Victor plans an extensive series in its 
so-called Treasury of Immortal Performances. 
It is rumored that many of the early electrical 
chamber music and operatic performances will 
be forthcoming on LP — such things as the 
Glyndebourne Festival Opera sets, the great 
name ensemble recordings of Thibaud, Casals, 
and Cortot and Heifetz, Feuermann, and 
Rubinstein. Single LPs of famous artists of 
the past should also be planned; and | 
would endorse an early release of a series of 
arias by the late De Luca, for his artistry and 
vocal production are heard at their best from 
his Victor recordings. 





Historical Records 





HIE SPONSORS of operatic vocals of 
former days are having some old matrices 
repressed on a special silent-surface shellac 
disc which H.M.V. has developed. These 
new issues are so much better than any exis- 
tent versions of the original releases that I, 
for one, suspect, they may in time (as the 
issues are limited) become as valuable pos- 
sessions to collectors as original G&Ts, etc., 
unless original labels are valued above musical 
quality. 
Addison Foster, President of the Philadel- 
phia Record Society, has recently sponsored 
some exceptionally fine H.M.V. and Columbia 
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Schumann-Heink as Klytemnestra with Annie Krull as 
Elektra in the opera premiere, Jan. 1909. 


special releases. There are two arias made by 
Rosa Ponselle in 1919 for Columbia (not is- 
sued in their day as their realistic qualities 
blasted on acoustic machines). Elsa’s Dream 
from Lohengrin and Rachel’s air, [lova venir, 
from La Juive. In the Lohengrin, Ponselle’s 
singing is tonally rich and full; and though 
her Rachel became more authoritative in 
later days at the Metropolitan and her 
French more convincing, this early issue has 
its beauty in sound. 

I have never felt satisfied with Olive Fren- 
stad’s recordings, but Foster’s new pressings 
of her Vissi d’arle and Dich teure Halle are 
more realistic than any other | have heard; 
actually they have more presence than the 
original releases, which | own. This, 1 am 
given to understand, is because Mr. Foster 
refused to have the matrices polished to avoid 
surface sound, a custom employed for many 
years by record companies which defeated 
the best interests of many fine artists in the 
acoustic era. 

Those who have been doubtful about the 
qualities of Maria Gay (and I have been one 
of these) should hear Foster’s new pressings 
of her Mon coeur from Samson et Dalila and 
her Strida la vampa from Il Trovatore, origi- 
nally made for H.M.V. in 1908 and 1909. 
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The smoothness of her singing and her sultry 
temperament make one forget her Italianate 
projection of Dalila’s love song. And though 
she does not take the trills in Azucena’s 
famous aria, she sings it with convincing 
dramatic assurance. Mr. Foster has other 
valued pressings of songs by John McCor- 
mack (the lovely Bimboni Sospiri miei, a rare 
record), early releases from Cosi fan tutte and 
Iris by Lucrezia Bori, and one of the rarest 
of Ruffo’s records - 
Chatterton, sung with de Segurola. (Address: 
Addison Foster, 1226 Montgomery Ave., 
Narberth, Pa.). 


I.R.C.C. Releases 


Recently, the International Record Col- 
lectors Club (Bridgeport, Conn.) has changed 
from shellac to vinylite pressings in its dub- 
bings of all recordings of famous artists of 


a duet from Leoncavallo’s 


bygone days. Advances in its re-recording 


technique have also taken place — very much 
to the good, in my estimation. Among the 
newer issues of IRCC is a disc (No. 3085) 
containing Liu’s aria, Principessa, l’amore, 
and her Death Scene, sung by the famous 
Viennese soprano Berta Kiurina (1881-1933). 
This was an electrical issue, originally re- 
leased around 1930 by Polydor, and it reveals 
her vocal accomplishments better than any 
other recording I have heard. Indeed, the 
recordings substantiate a contention that 
Kiurina was, as a friend from Vienna once 
claimed, the Rosa Ponselle of Austria in her 
day. Mozart enthusiasts will want IRCC’s 
dubbing (disc 3084) of Gabrielle Ritter- 
Ciampi’s Come scoglia from Cosi fan tutte 
which she made for Pathé in 1924. It is a 
fine example of this lyric French soprano’s 
stylistic delivery and limpid tonal beauty. 
Coupled with it is Claudia Muzio’s 1916 
Pathé recording of Selva opaca from Rossini’s 
Guglielmo Tell. With the revived interest in 
Verdi’s Don Carlo this year, IRCC has dug 
up a fine performance of Elisabetta’s big 
aria, Tu che le vanita, sung by the great 
Giannina Russ (born 1878) (disc 3088). From 
1903 to the late 1920s, Russ was regarded as 
one of the leading dramatic sopranos of Italy; 
she sang all over the world. I remember an 
Italian friend once saying that Rethberg was 
a German Russ, which is indicative of the 
latter’s artistic qualities. This 1911 example 
of her singing is good, unusually forward in 
tonal quality and very clear. 
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IRCC has also resurrected two 1915 re- 
cordings, made in Italy in 1915, by Edward 
Johnson (disc 3089). These are Un di-all’ 
azzurro spazio and Si, fui soldato from Andrea 
Chenier, which the tenor sings with estimable 
style and taste. Two early recordings made, 
in 1909 in Italy by John McCormack, of 
Tosti’s Voi dormite signora and Buzza-Peccia’s 
Lolita are offered by IRCC on disc 3092 in 
correct pitch for the first time. The fabulous 
Eugenia Mantelli, who made records for 
Zonophone, is represented in IRCC’s latest 
lists by a dubbing of her Chanson Bohéme 
from Carmen (disc 3090) which gives a good 
idea of her smooth artistry, though this 1906 
recording does not have the presence that 
makes the singer’s personality as vital as it 
Coupled with this is the 
second half of O mio Fernando from La Fav- 
orita, sung by Anna Meitchik (born 1875) a 
famous Russian contralto who sang at the 
Metropolitan in 1909-10. 
commanding personality is well projected. 
The voice is dramatic, powerful, and richly 
colored 


must have been. 


Here, the singer’s 


A De Luca Recital 


A new recording concern, Golden Age Re- 
cordings, sponsors eight early recordings by 
the late Giuseppe De Luca on its first LP 
disc, GAR-190. These, made in the period 
from 1903 to 1911, show that the noted bari- 
tone was an accomplished artist in his early 
days, though in my estimation his voice is 
heard at its best from his Victor records. On 
this disc, while there is a youthful freshness 
to the voice there is also evidence of more 
vibrato than we find later. The record con- 
tains arias from Don Pasquale, Hamlet, Di- 
norah, Traviata, Rigoletto, a comic duet with 
Corradetti from Don Pasquale which bubbles 
over with rare artistic buffoonery, and two 
Denza’s Occhi di Fata and Mor- 
lacchi’s Brilla le luna — which are worth the 
price of the record alone, for De Luca sings 
them with the most ingratiating tonal quali- 
ties. 


songs — 


A Schumann Rarity 

Record Rarities, 2327 Arthur St., Los 
Angeles 65, Calif., have re-recorded on viny- 
lite Elisabeth Schumann’s rare 1921, Polydor 
recording of Mozart’s motet, Erultate, jubi- 
late, K.165. Except for recitatives, which are 
no longer sung, the work is complete. Miss 
Schumann, then in her vocal prime, sings 
with appropriate brilliance and tenderness, 
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but her orchestral accompaniment is a bit 
sketchy. The recording dubbing is an ex- 
cellent job, and the three sections, previously 
on two discs, are now on one. The record at 
78 rpm carr be played by ordinary or micro- 
grove stylus, but sounds best to our ears with 
the latter. The soprano made the Alleluja 
later for H.M.V., but her earlier version is 
preferred as it is sung not as fast. 





Montemezzi's Music Drama 


“The Love of Three Kings” 





MONTEMEZZI: L’amore dei tre re (com- 
plete opera); Sesto Bruscantini (Archi- 
baldo); Renato Capecchi (Manfredo); 
Amedio Berdini (Avito); Clara Petrella 
(Fiora); Aldo Bertocci (Flaminio, Shep- 
herd and A Youth); Gilda Capozz (A 
Young Girl); Ebe Ticozzi (An Old 
Woman); Orchestra and Chorus of Ra- 
dio Italiano conducted by Arturo Basile. 
Cetra-Soria LP set 1212, 2 discs, $11.90. 

ATHE ADVENTURESOME SPIRIT fof 

Cetra-Soria is to be admired; I doubt that 

any other record company would have con- 

sidered, much less sponsored, a recording of 
this opera. To be sure, Cetra-Soria has an 
alliance with Radi» Italiano, but this per- 
formance does not suggest one that was es- 
pecially arranged for broadcast. The artists 
are well versed in their respective roles and 
the principals have sung them at La Scala or 
other leading Italian opera houses. The re- 
cording is usually fine, particularly appreci- 
able for avoidance of consistently close micro- 
phone technique. There is a semblance of 
realism not always found in the offerings from 

Radio Italiano. There is always the right 

singer presence and a truly sumptuous orches- 

tral sound, which gives the fullest dramatic 
import to the music. 

The three male principals are well suited 
to their roles. Berdini, the Avito, is a singer 
of admirable accomplishment. A pupil of 
Gigli, he has many of the best qualities of his 
teacher’s voice — warmth of tone with rich 
fullness and an ingratiating pianissimo. Ca- 
pecchi, the Manfredo, is a gifted young bari- 
tone who knows how to color his voice and to 
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sing softly when required, though he has not 
yet learned to harness his dramatic ardor for 
the benefit of the best or most steady singing 
at all times. His portrayal of the deceived 
husband is nonetheless impressive and be- 
lievable. Bruscantini, the blind king Archi- 
baldo, reveals for the first time on records 
his abilities as a dramatic artist. His is the 
dominant personality in the opera, and his 
conception of the role has the requisite 
strength of characterization and emotional 
nobility. 





Clara Petrella 


Clara Petrella, the Fiora, is a dramatic 
soprano of uneven accomplishments. She 
often forces her voice beyond its normal power 
and permits her tone to become unsteady. 
Hers is an earthy conception of the Princess 
with little of the tenderness and grace that 
Bori brought to her portrayal. While she 
has the needed dramatic intensity and a feel- 
ing for the enactment of tragedy, she lacks 
subtlety. Her best work is in the second act, 
especially at the end when she defies the old 
King and invites death. 

The orchestral direction of Arturo Basile is 
expertly handled. This conductor, new to 
me, has a sense of the music’ spaciousness; 
his phrasing suggests one who is not unduly 
influenced by bar lines or one who is con- 
stantly keeping his eye on the printed page. 
- —_——_————~(Continued on page 220) 
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RECORD HALL OF FAME 


Continued from page 186) 





Badura-Skoda. Westminster LP. (Re- 
view October, p. 62). 

SCHOENBERG: Serenade, Op. 24. Mitro- 
poulos and Sextet, with W. Galjour. 
Esoteric LP. Review Feb., p- 188). 

KEYBOARD 
BACH: 


(organ ). 


irl of the Fugue. Fritz Heitmann 
2 Capitol LP dises. (An issue 
of 1950 but reviewed in Jan., 1951, p. 172). 

BEETHOVEN: Sonata in A flat, Op. 26. 
Wilhelm Bachaus. London LP. (Re- 
view Nov., 0. 100). 

CHOPIN: 24 Preludes. Guiomar Novaes. 
Vox LP (Review July, p. 374). 

GREAT MASTERS OF THE KEYBOARD. 
Re-recorded from Piano Rolls. 5 Columbia 
LPs. Historical interest. 


ommended for the artistry of Busoni, 


Especially rec- 


d’Albert, Saint-Saens, de Pachmann, 


Scharwenka, and Seriabin. (Review 


May, p. 289). 


SCHUBERT: Sonala in C mi., Op. Posth. 


Webster Aiken. EMS LP. (Review 
Nov., p. 101). 
OPERA 
MOZART: Idomeneo. M. von Zallinger, 


State 
Haydn Society 


Orch., Vienna 
Opera Chorus, Soloists. 
LP set. (Review Sept., p. 9). 

STRAUSS: 
enna Phil. Orch., Vienna State Opera 
Chorus, Soloists. London LP set. (A 
late 1950 issue, reviewed Jan., 1951, p. 


VERDI: Falstaff. Rossi, Chorus and Orch. 
of Radio Italiana, G. Taddei, 5S. Me- 
letti, L. Cetra Soria LP 
set. (Review April, p. 247). 

VERDI: Rigolello. Erna Berger, N. Merri- 
man, Jan Peerce, Leonard Warren, 
I. Tajo, etc., R. Cellini and RCA Victor 

Robert 


Vienna Sym. 


Der Fledermaus. Krauss, Vi- 


Pagliughi, etc. 


Orch., with Shaw Chorale. 
Victor LP set. Review Novy., p. 82). 
WAGNER: Die Meistersinger - ict JI. 
H. Guedin, G. Treptow, E. Shurhoff, 
A. Dermota, P. Schoeffler, etc., Chorus 
Vienna State Opera, Knappertsbusch 
and Vienna Phil. Orch. London LP set. 
(A late 1950 recording, reviewed in Jan. 


1951, p. 179). 
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VOICE 
BACH: Jesus, Dearest Master (Motet). R. 


Shaw and RCA Victor Chorale. Victor 
set. (Review March, p. 234). 


BLOCH: Sacred Service. M. Rothmuller, 
D. Bond, D. Cowan, Ernest Bloch and 
Lon. Phil. Choir and Oreh. London LP. 


(Review Jan., p. 165). 


HINDEMITH: 


love.” 


A Requiem ‘For those we 

E. Hoengen, H. Braun, Hinde- 

mith and Vienna Sym. Orch. Vox LP 
set. (Review Dec., p. 140). 

MOZART: Masters Pech 
and Breitschopf, W. Ludwig, H. Prog|- 


tequiem Mass. 


hof, Josef Krips and Vienna Hofmusik- 

kapelle. London LP set. (Review Nov., 
p. 105). 

MOUSSORGSKY: 
Death. Jennie Tourel and L. Bernstein. 
Columbia LP. (Review April, p. 274). 

ORLANDO LASSUS: Lamentations of Jere- 
miah, and JOSQUIN DE PRES: De Pro- 
fundis Clamavi ad Te; 
Concert Hall LP. 

POULENC: Mass in G, and BRITTEN: 
A Ceremony of Carols. Robert Shaw 
Chorale. , Victor LP disc. (Review Nov., 
p. 106). 

PURCELL: 
Cambridge’ Festival Chorus, Soloists, 
Daniel Pinkham and Orch. Allegro LP 
set. (Review Sept., p. 32). 

SCHUETZ: The Christmas Story. The Can- 
tata Singers, W. Hess, C. Bloecher, P. 
Matthen, Arthur Mendel and Orch. 
REB LP. (Review May, p. 311). 


Songs and Dances of 


Dessoff Choirs. 
(Review June, p. 339). 


The Fairy Queen Excerpts. 





Editor’s Note 





Our technical associate, Mr. George Var- 
konyi has been unable to complete his article 
on reconversion to long-playing and 45 re- 
cordings, so this will have to be held over until 
As Mr. Varkonyi is specifically, 
recommending different types of equipment 


next month. 


and giving detailed instructions, which either 
an individual or a service man can follow, it 
can be understood why this article has taken 
longer than we realized. 
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HERE IS IN SOULS a sympathy with sounds, and as 


the mind is pitched the ear is pleased with melting 


airs or martial, brisk or grave; some chord in unison 


with what we hear is touched within us, and the heart 


repl 12s. 


BACH: Suite No. 2in B Minor; Stuttgart 
Chamber Orchestra conducted by Karl 
Munchinger with Andre Pepin (flute) 
and Doris Rossiaud (harpsichord). Lon- 
don 10” LP dise LPS-313, $4.95. 

AAN ADMIRABLE DISC that almost up- 
holds the standards that Miinchinger and the 
Stuttgart players set in their superlative per- 
formances of the Brandenburg Concertos. The 
rendition here is moderately well paced and 
detailed. The balance between flute and 
string ensemble is ever so fine, in contrast to 
the recent Casals-Wummer-Prades Festival 
performance. 

Pepin’s playing is sweet and graceful but 
without the brilliance that some of the more 
outspoken passages require. The recording, 
while acceptable, does not have the gleaming 
transparency of London’s best. —C.J.L. 


BARBER: Adagio for Strings, Op. 11; Boyd 
Neel String Orchestra conducted by 
Boyd Neel. BLOCH: 
Song, and Supplication; Zara Nelsova 
(ceilo) and Ernest Bloch (piano). COP- 
LAND: Four Piano Blues; Aaron Cop- 


Prayer, .Jewish 
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ry 94> 
pa ‘illiam Cowper 


land (pianist). London 10’ LP disc LPS- 

298, $4.95. 
AA GRAB BAG of some mostly uninterest- 
ing pieces. The Barber Adagio, the only well 
known composition in the group, has a mo- 
ment or two of eloquence; but as a whole it 
is a collection of stale romantic attitudes. 

The Bloch numbers may have certain rel- 
gious connotations that escape me, but as 
pure music I find them boring. The Four 
Piano Blues have little expression and not a 
great deal of style. I find them mainly good 
exariples of Copland’s mannerisms. 

The recording and the performances are 
nothing special. —C JIL 


BELA BARTOK: Rhapsody for Piano and 
Orchestra, Op. 1; Andor Foldes, (piano) 
and the Lamoureux Orchestra conducted 

Fifteen Hun- 

garian Peasant Songs, Sonatina; 


by Roger Desormieres. 
Andor 

Foldes (piano). Vox LP disc PL6410, 
ATHE Rhapsody is Bartok’s first pub- 
lished work, although it was ;receded by 
many ambitious student compositions in sym- 
phonic and chamber forms. Its form, like the 
Liszt rhapsodies, is modelled after the Hun- 
garian festive dance, beginning slow and cul- 
minating in passages of exhilirating speed, 
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although in this case Bartok adds a very beau- 
tiful slow coda. Bartok used a similar form, 
based on the Hungarian dance, in many 
later works, such as the Third Quartet and the 
Violin Concerto. In this Rhapsody the themes 
are similar to the Magyar folk songs used by 
Liszt, and the writing for piano and orches- 
tra is close to that of the 19th century. The 
chromaticisms in the harmony however, and 
the many passages which show an interest 
in modal, pentatonic and other exotic de- 
partures from academic major-minor writ- 
ing, suggest that the young composer had 
been listening carefully to Debussy and work- 
ing out what may be called a “20th-century” 
approach to folk music. The Rhapsody 
moreover is not a display piece but an ap- 
proach to concerto writing of the most serious 
kind, with many passages of thoughtful dia- 
logue between the piano and orchestra. It is 
a solid work which like the First Quartet needs 
no apologies because of its early opus number. 

The Fifleen Hungarian Peasant Songs fall 
into the category of “instruction’’ works, for 
in them Bartok exhibits his own tested meth- 
ods of harmonizing and arranging actual folk 
tunes. The piano writing is bare, ostinatos 
and harp-like arpeggios are used in the ac- 
companiment, and triads are abandoned for 
unisons, seconds, fourths, and sevenths. Be- 
cause most of these little folk song settings 
are so short, taking only a few bars, and one 
follows so quickly upon the other, it takes 
many playings to get the full beauty of the 
set. The Sonatina, in three sparkling and 
witty movements, is a gem. It is highly 
pianistic, and composed in the spirit of Bar- 
tok’s declaration that a composer should 
master folk idiom “as completely as a poet 
masters his mother tongue.” Andor Foldes 
plays Bartok’s musi: better than anyone else 
I have heard, outside of Bartok himself. He 
is excellently supported in the Rhapsody. 
The recording is wholly satisfactory. —S.F. 


BELA BARTOK: Suile from the Ballet, 
The Miraculous Mandarin; Tibor Serly 
conducting the New Symphony Orches- 
tra. Bartok Records LP disc 301, $5.95. 


ATHIS BALLET, written in 1919, may be 
called one of the cultural reflections of the 
First World War. The story tells of a man- 
darin who is lured by a street-walker into a 
den of murderers, and rises as if indestruc- 
tible out of every form of torture until he 
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succumbs at last to pity. It is a typical ex- 
pressionistic work, its weird symbols being 
straws grasped at by agonized feelings which 
can find no other more realistic form of ex- 
pression. The music is full of misery and 
horror, with pathetic outcries overwhelmed by 
what sound like the driving wheels of fate. 
Almost every leading 20th-century composer 
has produced a “shocker,” like Stravinsky’s 
Le Sacre du Printemps and Prokofieff’s Scythi- 
an Suite. This work is Bartok’s “shocker.” 
There is an obvious Stravinsky influence, not 
only of Le Sacre but of Petrouchka, as in the 
opening “street music,”’ in which four osti- 
nato figures enter, piling up on top of each 
other in violent dissonance. The “siren call’’ 
coming later reminds one of the puppet- 
master in Petrouchka, and the driving ostinatos 
again piled up at the end are like the closing 
pages of Le Sacre. Yet the music is Bartok’s 
own. The fragments of melody and of dance, 
while far from folk song, have a_ typical 
Hungarian cast. The work is mature music, 
in its masterly handling of instrumental and 
harmonic problems and an important item in 
the Bartok repertory; but at the same time 
it represents a dead end. Bartok had to find 
new directions after this, just as Stravinsky 
and Prokofieff had to seek new directions in 
the 1920s. The suite is short, both sides of 
this LP record adding up together to about 
twenty-three minutes. Tibor Serly, who is 
a Bartok pupil, handles the score expertly 
and the recording, made in Kingsway Hall at 
London, is one of the best achievements on 


LP. —SF. 


HANDEL: The Celebrated Water Musik 
Compleat; National Gallery Orchestra 
conducted by Richard Bales. WCFM 
Recording Corp. LP disc No. 2, $5.95. 


AHERE is a really delightful disc, thought- 
fully planned, beautifully played and well 
recorded. Having always wondered what the 
rest of the Water Music sounded like, I can 
now report that Sir Hamilton Harty must 
have had a difficult time selecting six out of 
the twenty sections for his suite; the other 
numbers are almost all just as good, some, to 
my way of thinking, even better. 

For imaginative and daring orchestral 
writing Handel was far ahead of his contem- 
poraries and that includes the almighty Se- 
bastian Bach, too. This piece, the Royal 
Fireworks Music, the Concerto for Double 
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Wind Choir and Orchestra, and some of the 
overtures to operas and oratorios represent 
the most advanced instrumental technique of 
the day. .Granted these works as played to- 
day have been refined by scholars such as 
Max Seiffert, Harty, and Wood so that mod- 
ern instruments can maintain a seemly bal- 
ance, Handel’s basic conceptions are undis- 
torted in their breadth and depth. 

Handel’s use of winds favors the nature and 
background of each individual instrument. 
The oboes and horns do not play interminable 
back-breaking obbligali (as is often the case 
in Bach) but rather are assigned melodic 
passages suitable to their character and tonal 
quality, voiced in the register where each in- 
strument can speak with its most agreeable 
sound. 

There is some fine playing on this disc. 
Note especially the soft, mellow tone of the 
horns as they sail faultlessly through some 
tricky spots. Bales, a Tanglewood alumnus 
(he, Bernstein and Thor Johnson comprised 
Koussevitzky’s first conducting class there), 
has reason to be proud of this effort. His 
tempi occasionally lack some of the crispness 
that the thunder-and-lightning school of vir- 
tuoso conducting demands; in this type of 
music, however, I favor a more leisurely at- 
titude. Good job. —A.W.P. 


DVORAK: Slavonic Dances, Sels I and I], 
Op. 46 and 72; Fok Symphony Orches- 
tra, Prague conducted by Karel B. 
Jirak. Mercury LP set MGL 4, 2 discs, 
$9.70. 

ATHE complete Slavonic Dances of Dvorak 

on two LP discs will surely prove welcome to 

many listeners, though a complete recital or 
concert of these works would hardly be 
recommended. The playing is a bit rougher 
and not as subtly detailed as the Talich rendi- 
tions, but Jirak’s affection for the works is 
unmistakable. The recording is resonant and 
generally clear, though not of extended range. 


—J.N. 


HAYDN: Symphony No. 26 in D minor 
(‘““Lamentatione’”’); Symphony No. 36 in 
E flat; Vienna Chamber Orchestra con- 
ducted by Anton Heiller. Haydn Society 
LP disc HSLP 1019, $5.95. 

ATHE D minor symphony, which suggests a 

program, is a deeply troubled work full of 

despair and passionate lamentation. It was 
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undoubtedly intended as an instrumental 
offering to Holy Week; the annotator tells us 
the melodies are marked “Pilatus. . . Christus 
Pil(atus). . . Jud(en). . .” etc. Later in life 
Haydn was to pursue a similar course in his 
Seven Last Words of Christ. This a great and 
moving work, an intensified drama which 
shows how deeply Haydn’s feelings could go. 
There are only three movements; the sym- 
phony ends with a minuet lamentative in 
character — “a grim joke,” says the annota- 
tor. Geiringer is of the opinion that perhaps 
a pastoral movement was intended as a 
finale but was lost. 

The Symphony in E flat returns us to the 
more restrained Haydn. It is in the cus- 
tomary four movements, and though it has 
its attractive moments it seems a letdown at 
first after the D minor. Perhaps it should be 
programmed separately, for I do not find it 
“‘a perfect foil’? to the latter nor do I be- 
lieve that a perfect foil exists in any other 
Haydn opus. 

The performances of these works are satis- 
factorily achieved, and they are technically 
well served. (One wishes that scores ex- 
isted to comment more broadly on music and 
performance. ) —P.H.R. 


HAYDN: Symphony No. 104 in D (“Lon- 
don’); Boston Symphony Orchestra 
conducted by Charles Munch. RCA Vic- 
tor 10” LP disc LM-49, $4.67. 

AHERE is a conductor who believes that 

the London Symphony is a towering, large- 

scale work and who plays it in that fashion. 

Your reviewer thinks Munch is dead right 

and is delighted that someone has at last 

paid this magnificent work the compliment it 
so manifestly deserves. There is no doubt in 
my mind, however, that this conception will 
annoy those who consider any work of 

Haydn’s small stuff, even if of excellent quali- 

ty. Chacun @ son gout, as-they say in Fled- 

ermaus. 

If the listener can accept Munch’s concep- 
tion, he will be delighted with his perform- 
ance. It is powerful and warm at the ap- 
propriate moments, beautifully detailed, pre- 
cisely scanned in meter, and exquisitely bal- 
anced. And such playing as the Bostonians 
accomplish will be hard for anyone to resist. 

The recording, which is mostly acceptable, 
makes the strings sound a trifle wiry. Ade- 
quate surfaces. —C.J.L. 
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HAYDN: Symphony No. 95 in C minor; 
Symphony No. 100 in G major (Military); 
Vienna Symphony Orchestra conducted 
by Hermann Scherchen. Westminster 
LP dise WL 50-45, $5.95. 


ATHE INCISIVE and imaginative direction 
of Scherchen distinguishes these performances. 
Too, the splendid realism of the recording 
makes these symphonies among the most wel- 
come of all of Haydn’s which have been is- 
sued in the past year. Apparently this issue 
has the blessings of the Haydn Society (which 
it should), for Mr. Laondon has written the 
liner notes. 

The C minor Symphony is an old favorite, 
and many listeners like myself have probably 
cherished the old recording of the late Sir 
Hamilton Hardy. One need not dwell on its 
minor key signature. As Tovey has said: 
“Unlike the cynics, he (Haydn) is literal- 
minded in his serious note, and it is his 
humour that all is in play.” The ingenuity 
of the composer is marked in the opening of 
the first movement without introduction by 
its thematic material, obviously chosen for 
polyphonic development: this is a most 
dramatically impressive movement. The an- 
dante, in theme and variations form, harkens 
back to an earlier style; it is full of diverting 
surprises. Landon marks the minuet, which 
is cn a large scale, as one of the finest of the 
London symphonies, and the last movement 
with its brilliant polyphony and canonic 
treatment is one of those unforgettable Haydn 
finales. Scherchen, aided by superior record- 
ing, gets over its finer points far better than 
Hardy did. 

The G-major, familiarly known as the “Mili- 
tary” because of the Turkish music effects 
(big drum, cymbals and triangle) first heard 
in the second movement, hardly needs intro- 
duction to many listeners. Walter recorded 
this work years ago in Vienna, but neither 
his reading nor the recording has the vigor 
and fine points of this new version. The 
“military effects” are projected in a really 
thrilling manner, and they evoked more than 
one satisfied chuckle from this reviewer. The 
introductory adagio has poetic dignity and 
beauty which rightfully paves the way for the 
unusually scored opening of the allegro (see 
Tovey). The finale is the crown of the work, 
says Landon; it reuses the Turkish effects 
and holds the interest from start to finish. 


—P.H.R. 
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JANACEK: Lach Dances; Czech Radio 
Symphony Orchestra conducted by Kar- 
el Boleslav Jirak; MARTINU: Sin- 
fonietta Giocosa; Germaine Leroux (piano) 
with the Czech Philharmonic Orchestra 
conducted by Jaroslav Krombhole. Mer- 
cury LP disc 10040, $4.85. 

AJANACEK certainly was the most im- 

portant Czech composer after Dvorak and 

Smetana until Martinu arrived on the scene 

(see review of his Wind Sertet, also in this 

issue). His Lach Dances, written late in life, 

are derived from folk music recollections from 
his youth when he visited the Lach country 
of Moravia. These six works are quite dif- 
ferent from Dvorak’s Slavonic Dances; there 
is more inwardness and but not the same 
surging rhythmic power. The first, a 
slow dance in 34 time, seems introspective and 
not so purely nationalistic as the second in 
quick time. I can imagine one becoming 
quite fond of No. 4 for its pensive sweetness, 
and of No. 5 for its happy-go-lucky spirit. 

The performances are sympathetically pro- 

jected. 

The Martinu concerto is filled with an ir- 

Its Czechish 

melodies and fascinating rhythmic emphasis 


resistible elation and gaiety. 


are woven into contrasting polyphonic tex- 
tures. Martinu wrote this work under the 
most difficult conditions after fleeing Paris in 
1940, as a musical declaration of his joy upon 
receiving a passport visa for passage to Ameri- 
ca. The work is dedicated to the pianist, 
Germaine Leroux, who first played it with 
Leon Barzin and the National Orchestral As- 
sociation in New York in March 1942. It 
has found favor not only in this country and 
Paris, but also in Czechoslovakia, as this re- 
cording proves. The performance is well bal- 
anced and expressively pleyed. The record- 
ing of this work and the Janacek is not as 
brilliant as much being issued these days, but 
its tonal quality is quite natural and pleasing 
to the ear. P.H.R. 


KABALEVSKY: The Comedians—sSuile, Op. 
26; ANDERSON: Classical Juke Boz; 
Boston Pops Orchestra conducted by 
Arthur Fiedler. RCA Victor LP disc 
LM(x) 1106, $4.19. 

ATHE KABALEVSKY SUITE was previ- 

ously recorded by Kurtz and the Philhar- 

monic-Symphony Orchestra (May 1948). 

Someone has suggested that Kabalevsky is a 
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Russian Offenbach, | agree that he has some 
of the same type of Offenbach’s infectious 
gaiety and brightness but without the finesse 
‘of the Frenchman. Fiedler tailors this music 
expertly, but with less of the rhythmic in- 
tensity of Kurtz. The recording has more 
spaciousness in sound than the earlier issue, 
though that was plenty realistic. As I previ- 
ously pointed out, the brevity of the ten sec- 
tions of this suite defeats its best interests. 
Much the same thing can be said about the 
Anderson selections. 

Mr. Anderson is a composer who apparently 
believes in music for fun. His lightweight 
compositions are generally high-spirited though 
once in a while he writes in a slightly senti- 
mental vein. The former works are his best 
efforts, and they have caught the fancy of 
the public. The present disc has an assembly 
of his most popular numbers, all neatly and 
adroitly handled by Mr. Fiedler: Synco- 
pated Clock, Saraband, Promenade, A Trumpe- 
ter’s Lullaby, Classical Juke Bor, Jazz Legato 
and Jazz Pizzicato. Most of these were 
previously made available on 78 and 45 dises. 
The transfers to LP have been satisfactorily 
accomplished. P.G. 


OPERA HIGHLIGHTS FOR ORCHES- 
TRA: Mignon Overture (Thomas), La 
Gioconda — Dance of the: Hours (Ponchi- 
elli), Faust Ballet Music (Gounod); Paris 
Conservatory Orchestra conducted by 
Anatole Fistoulari. London LP disc 
LLP-180, $5.95. 

AGOOD, STRAIGHTFORWARD READ- 

ings, beautiful orchestral playing, and ex- 

quisite recording are the virtues of this disc. 

Those who have not yet grown tired of hear- 

ing the pieces (which, except for the Mignon 

Overture, seem to me third rate) may do well 

to investigate it. —C.J.L. 


OPERATIC HIGHLIGHTS No. 3: / Vespri 
Siciliani — Overture (Verdi); Manon Les- 
caut — Intermezzo to Act II (Puccini); 
Don Pasquale Overture (Donizetti); 
L’ Italiani in Algeri — Overture (Rossini); 
La Wally Prelude to Act III (Cata- 
lini); Nabucco — Overture (Verdi); The 
New Symphony Orchestra conducted by 
Alberto Erede. London LP disc LLP- 
296, $5.95. 

AHERE we have the kind of recording 

which has made London’s ffrr technique fa- 


February, 1951 


mous. Even if you have the De Sabata 
Sicilian Vespers or the Toscanini Rossini 
overture, if you like operatic music you'll 
probably want this disc. Erede, who comes 
to the Metropolitan Opera this winter, is a 
capable and conscientious conductor who 
manages to get some of the best playing from 
the New Symphony Orchestra that I can 


recall. —J.N. 


STRAVINSKY: Le Sacré du Printemps; 
L’Orchestre de la Suisse Romande con- 
ducted by Ernest Ansermet. London LP 
dise LLP-303, $5.95. 


AFOR your reviewer, this is the outstanding 
orchestral recording of the new year. The 
superbly powerful Sacré is one of the few 
“shockers” written in the first quarter of this 
century that has bourne the ravages of fa- 
miliarity and come through sounding as fresh 
and as fascinating as the day it was created. 
As Virgil Thomson recently wrote: “If the 
work did not lose intensity in the early part 
of its second half, it would be the solidest 
single monument of musical art our century 
has erected. Just possibly it is that in spite 
of everything.” 

London could have looked the world over 
and not found a more ideal interpreter of 
this music than Ansermet. He has played 
the work, loved it, communicated it, in the 
theatre and in the concert hall for most of its 
natural life. His fabulous rhythmic sense, 
his exquisite blending and balancing makes 
the extraordinarily rigorous Sacré clear to 
most anyone; and his passionate imperson- 
ality makes it glow with the white flame of 
beauty. 

As if the occasion demanded piling Ossa on 
Pelion, the Suisse Romande plays with a pre- 
cision and a tonal splendor unmatched in my 
experience, and London’s engineers have done 
(what seems to me) the greatest job of their 
careers. 

If you have any predilection for orchestral 
music of the first rank, superlative conduc- 
torial rhetoric, or outstanding recording, you 
will be unable to pass this disc by. —C.J.L. 


RIMSKY-KORSAKOFF: Capriccio Espag- 
nole, Op. 34; GOUNOD: Waltzes from 
Faust; ROSSINI: Dance For Siz from Wil- 
liam Tell; BERLIOZ: Dance of the Sylphs 
from Damnation of Faust; SAINT-SAENS: 
Bacchanale from Samson and Dalilah; An- 
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dre Kostelanetz and his Orchestra. 
Columbia 10’ LP disc ML 2161, $4.00. 

LECUONA: Andalucia; La Comparsita; Mala- 
guena; Jungle Drums; JESSEL: Parade 
of the Wooden Soldiers; POLLA: Dancing 
Tambourine; STRING TIME: Body and 
Soul (Green); Laura (Raksin); Holiday 
for Strings (Rose); Sophisticated Lady (El- 
lington); Over the Rainbow (Arlen); The 
Surrey with the Fringe on Top (Rodgers); 
Stormy Weather (Arlen); Morton Gould 
and his Orchestra. Columbia LP disc ML 
1361, $5.45. 


AIT WOULD take a smarter fellow than I 
am to enumerate the instrumental effects 
which Kostelanetz and Gould favor; also the 
tricks of microphoning. Both are very con- 
scious of microphone techniques and super- 
brilliant effects—some of Kostelanetz’s wood- 
winds are far louder sounding than they are 
in the concert hall. After the musicianly per- 
formance of Beecham’s Tchaikovsky’s Cap- 
riccio Italien, Kostelanetz’s Capriccio Espag- 
nole is aletdown. The balance of his program 
is handled in his usual genial manner with 
some highlighted instrumental effects. His 
fans will probably find no incentive to look 
elsewhere for any of this music, for with re- 
production like this most will be greatly im- 
pressed. 

Gould has the Hollywood touch which con- 
demns him to some and recommends him to 
others. The Lecuona, Jessel and Polla are 
re-issues, if I remember rightly. String Time 
is new to me. These popular pieces are right 
up Gould’s alley and reminiscent of his slick 
arrangements made for radio for so many 
years. This sort of thing was a relief to some 
from hill-billy music and “slushy” emotional 
presentations of radio, though its construc- 
tive qualities have always been questionable. 
Swell recording! -P.G. 


STRAUSS, Richard (arr. Dorati): Rosen- 
kavalier Suite; Robin Hood Dell Orches- 
tra conducted by Antal Dorati. RCA 
Victor 10’’ LP LM(x)-48, $3.15. 


AORMANDY and the Philadelphia Orches- 
tra recorded a Rosenkavalier Suite, which one 
may assume was arranged by the composer. 
The warm-hued and opulent sounds from that 
recording and Ormandy wonderfully detailed 
handling of the music has long made that re- 
lease a favorite of mine. Ormandy’s version 
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is a more lengthy one than Dorati’s, but the 
general idea of the latter seems to be about the 
same with the waltzes placed at the end after 
the lovely Trio and Duet which end the opera. 
I wish I could concur with the annotator that 
the waltzes played in this way “find their 
rightful place in the context of the music.” 
I for one, prefer the final Duet undisturbed 
by the abandoned gaiety of the waltz music. 

Dorati handles this music more freely than 
Ormandy. He is, of course, conducting the 
summer version of the Philadelphia Orchestra 
which is slightly less in size. I still lean to- 
ward the Ormandy record where the string 
tone is more warmly opulent, nor do I think 
Victor’s recording qualitatively in its class, 
though it’s up to Victor standards. —P.H.R. 


WAGNER: Rienzi Overture, and Die 
Walkuere — Woltan’s Farewell and Magic 
Fire Music; Philharmonic-Symphony 
Orchestra of New York conducted by 
Leopold Stokowski. Columbia 10’ LP 
disc ML 2153, $4.00. 


ATHE wonderful 30th-St. studio acoustics 
make these recordings most appealing to the 
ear. The Rienzi — a stately reading — is 
new; the Walkuere was issued previously. 

Stokowski has his own ideas about Wagner's 
music, especially in Wotan’s Farewell, but the 
sensuous sounds he produces are favored by 
many. Personally, I wish he had used a bari- 
tone voice instead of brasses. P.G. 





BOCCHERINI: Concerto in B flat; Leo 
Koscielny (cello) with Orchestra of the 
Munich Radio conducted by Hans Ros- 
baud; and Quintet in C major; Herschen- 
han Quartet with Fritz Kiskalt (2nd 
cello). Vox LP disc PL 6560, $5.95. 


ATOVEY SPEAKS of Boccherini’s luxurious 
use of the cello and this we find ever present 
in his best known cello concerto, some of his 
quartets and his quintets. Historically, Boc- 
cherini advanced the technique of stringed 
instruments in his day. Had he had the vigor 
and variety of Haydn, his artistic values would 
have had greater permanence. It is a mis- 
take to call this work a dull one; it is a matter 
of the expressive variety in the interpretative 
approach. While Koscielny and Rosbaud hon- 
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CARUSO 
Celeste Aida, Vesti la giubba, O Paradiso, 
7 others. WCT 11 (45 rpm) $6.29. LCT 1007 
(334s) $5.72. 

GENIUS AT THE KEYBOARD 
Paderewski, Schweitzer, Prokofieff, De 
Pachmann, Rachmaninoff, Rosenthal. 
10 selections. WCT 1 (45 rpm) $7.44. 
LCT 1000 (33's) $5.72. 

WAGNER 
Schumann-Heink, Schorr, Gadski, 
Lehmann, Rethberg, Melchior, Leider. 
10 selections. WCT 2 (45 rpm) $6.29. 
LCT 1001 (33's) $5.72. 
= GOLDEN AGE ENSEMBLES 
Caruso, De Luca, Galli-Curci, Hempel, 
Pinza, Ponselle, Farrar, Scotti, Mel- 
chior, Alda, Schumann. 8 selections. 
WCT 4 (45 rpm) $5.14. LCT 1003 
(331%) $5.72. 


MAGIC STRINGS 


Farrar 


Casals, Elman, Kreisler, Segovia. 9 selec- 
tions. WCT 3 (45 rpm) $6.29. LCT 1002 
(3314) $5.72. 

COMPOSER’S FAVORITE 

INTERPRETATIONS 

Operatic arias by Garden, Caruso, Farrar, 
Tamagno, Lehmann, Johnson, Jeritza. 8 selec- 
tions. WCT 5 (45 rpm) $5.14. LCT 1 (33%) 


$4.67. 


) 
P ie Chaliapin 


RCA VICTOR’s “Treasury 


of Immortal Performances” 


RCA Victor unlocked its fabulous 
vaults to bring you this month’s 
release! Historic performances 
by the “greats” of music’s 
Golden Age . . . yours to enjoy 
again and again in the “‘TREAS- 
URY OF IMMORTAL PERFORM- 
ANCES” series . . . superbly 
restored from priceless 
master recordings. Twelve 
magnificent albums, at 
your record shop now. 


GOLDEN DUETS 
Bori, McCormack, Caruso, Ruffo, 
Ponselle, Martinelli, Farrar, Scotti, 
Gigli. 11 selections. WCT 6 (45 rpm) 
$7.44. LCT 1004 (333s) $5.72. 
CARUSO SINGS LIGHT MUSIC 
O Sole Mio, Because, The Lost Chord, 
Ave Maria, 4 others. WCT 7 (45 rpm) 
$5.14. LCT 2 (333s) $4.67. 
SACRED SONGS 
McCormack, Kreisler, Caruso, Chaliapin, 
Matzenauer, Ponselle, Schumann-Heink. 
10 selections. WCT 8 (45 rpm) $6.29. 
LCT 1005 (334%) $5.72. 


p McCormack 


Schumann- 
Heink 


CHALIAPIN AS BORIS 
Coronation Scene, Clock Scene, Prayer 
of Boris, 2 others. WCT 9 (45 rpm) $3.99, 
LCT 3 (33)s) $4.67. 
GOLDEN AGE AT THE METROPOLITAN 
Scotti Bori, Calvé, Caruso, Galli-Curci, Farrar, 
Journet, Ponselle, Ruffo, Schipa, Tetraz- 
zini, Chaliapin, Rethberg, McCormack. 
14 selections. WCT 10 (45 rpm) $8.60. 
LCT 1006 (3334) $5.72. 
GOLDEN VOICES SING LIGHT MUSIC 
Bori, Gluck, Schumann-Heink, McCormack, 
Galli-Curci, Homer, Ponselle, Chaliapin, Reth- 
berg. 12 selections. WCT 12 (45 rpm) $7.44. 
LCT 1008 (33's) $5.72. 


New Red Seal performances for February 


Der Rosenkavalier Suite—R. Strauss. Robin Hood 
Dell Orchestra, Dorati, cond. DM 1475, $4.97. WDM 
1475 (45 rpm) $3.99. LMX 48 (33's) $4.67. 


Symphony No. 104, in D (“London”)—Haydn. 
Boston Symphony Orchestra. Munch, cond. DM 1476, 
$4.97. WDM 1476 (45 rpm) $3.99. LM 49 (33s) $4.67. 


Waltzes from the Classics. 6 selections. First Piano 
Quartet. DM 1477, $4.97. WDM 1477 (45 rpm) $3.99. 


Great Sacred Choruses. 8 selections. Robert Shaw 
Chorale, Shaw, cond. DM 1478, $6.29. WDM 1478 
(45 rpm) $5.14. LM 1117 (33%%) $5.72. 

Komm’, Siisser Tod—Bach, and When I Am Laid 
in Earth—Purcell. Leopold Stokowski and his Sym- 
phony Orch, 12-3087, $1.31. 49-3087 (45 rpm) $1.16. 
Mon coeur s’ouvre 4 ta voix and Printemps qui 
commence, from “Samson and Delilah.” Blanche 


Thebom. 12-3104, $1.31. 49-3104 (45 rpm) $1.16. 


Prices shown are suggested list, including Federal Excise Tax. Add local tax. 


The world’s 
greatest artists 


“RCA VICTOR records @ 4» 





or the melodic gracefulness of this music, 
their interpretation lacks essential sparkle. 
The cellist has tonal warmth and an ap- 
preciative command of his instrument, but 
there is no smile in his playing and he misses 
completely the wit that Casals brought to 
this music. Rosbaud is an uneven conductor, 
his rhythms are not consistently fluent. The 
recording is quite good, more mellow in tone 
than brilliant. 

The quintet is the real feature of this disc 
a warm-hued performance, well recorded. 
While I do not share the annotator’s viewpoint 
that the string orchestral version of this work 
is unwieldy (Cetra recording), | admit that 
the original form of the work gives a clearer 
idea of the composer’s structure. For one 
thing, the violins emerge more brightly and 
their rhythms are easier to catch, but the 
stringed orchestral version does heighten the 
luxurious quality of the Boccherini cello 
writing. This is a lovely work which profits 
with more intensification of its cantilena pass- 
ages than is heard here. The performance is 
nonetheless welcome particularly as no other 
quintet of Boccherini, in its original form, is 
available on records. P.HLR. 
HINDEMITH: Concertino for Horn and Or- 

chestra; Concert Music for Brass and Strings; 

Vienna Symphony Orchestra conducted 

by Professor Haefner with Franz Koch 

(horn) in the former. Period LP dise 

SPLP 515, $5.95 
ATHE CHAP who supplied the program 
notes for this release has let us down badly. 
He has filled the available space with a biog- 
raphy of the composer, easily copied from any 
reputable musical dictionary, garnished with 
a few platitudinous generalizations about 
Hindemith’s compositions and style of writ- 
ing. What we would like to know, for in- 
stance, is the vintage of this Horn Concertino, 
why it was written, and for whom. I would 
guess that it was written since the war. 

The annotator does offer the statement that 
the Horn Concertino “probably represents the 
most advanced writing for the instrument.” 
I don’t know what he means by “advanced,” 
but if he means “difficult,” 1 can’t agree. 
Weber has that honor sewed up for all time. 
Without access to a score, one doesn’t like to 
stick one’s neck out too much. But as the 
Hindemith work is predominantly in the 
accessible key of F and is written in a soar- 
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ingly lyrical style (with some rather fancy em- 
bellishments, to be sure), it seems reason- 
able to suggest that any competent symphony 
man of solo caliber could handle it without too 
much effort. After all, it was written by one 
of the very few modern composers who really 
knows his instruments. 

Faced with some long, swooping melodic 
lines, Herr Koch has permitted himself some 
rather sloppy scooping in the long slurs to 
distant intervals, with the result that a few 
passages sound like a love-sick cow in dis- 
tress. On the whole, he is a reliable player, 
as we have discovered in a number of record- 
ings emanating from Vienna, notably the 
Haydn “Horn Signal” symphony (Vo. 31 
in D). 

The odd feature of a female Sprechstimme 
suddenly popping out of a lull in the pro- 
ceedings provides the only element of endur- 
ing merit I can discover in this piece. Cer- 
tainly it cannot hold a candle to the virile, 
vital Aonzerimustk on the disc’s reverse. Dat- 
ing from 1930 this pungent score is couched 
in Hindemith’s most economical yet most 
compelling style. Muddy playing and near- 
sighted conducting can not blunt the power 
of its sweeping force A.W.P. 
PROKOFIEFF: Sonata for Two Violins, Op. 

56; Louis Persinger and Arnold Eidus 
MOZART: Duo for Violin 
and Viola, K,423; Louis Persinger and 
Stradivari 10” 


(violinists ). 


Rolf Persinger (violist). 

LP dise SLP-1001, $3.85. 
AA MODERATELY INTERESTING son- 
ata by Prokofieff and its excellent perform- 
ance by Louis Persinger and Arnold Eidus 
are the only endearing values here. This 
work, completed in Paris in 1932, is in four 
movements and based on classical models. 
Slow-fast-slow-fast is its pace. The slow sec- 
tions are tender and songful in expression, 
fanciful in harmony, sensuous but lean in 
sound. In spite of their serious feeling con- 
tent and fine workmanship, these movements 
meander a little and lack sufficient shape. The 
first fast section is the by-now-very-familiar 
dry Prokofieff chuckle. The finale, however, 
is forceful and full of imaginative rhythmic 
devices. 

With last month’s Decca recording of the 
Duo K.424, we now have both of the duos 
that Mozart supposedly wrote for Michael 
Haydn. This one (K.423) is no more inter- 
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esting than its partner. It is brilliant “hack- 
work,” but “hackwork” all the same. And 
its performance by the two Persingers is oc- 
casionally imprecise in rhythm, in attacks, 
and in balance. The recording sounds as if 
it were made in a resonant, cardboard box. 


CJL. 


TCHAIKOVSKY: Concerio No. 1 in B flat 
minor; Clifford Curzon (piano) and the 
New Symphony Orchestra conducted by 
George Szell. London disc LLP-276, 
$5.95 

AIT’S HARD to keep track of the Tehaikov- 

sky B flat Emperors, 

Rachmaninoff Seconds and other 


minors, Beethoven 
popular 
piano ¢ neertos now available. Time was 
when a reviewer could sit down with a score 
and make direct comparisons. Life is too 
short for that, these days; one has to trust to 
memory, especially in a concerto like this 
one, recorded versions of which start’ with 
Mark Hambourg (were there any before?) 
and proceed through Rubinstein. Petri, Horo- 
witz, Levant, Hansen, Orloff, Moiseiwitsch, 
Schioler, and the gods know who else. 

It is safe to say that while there may be 
more exciting versions in the catalogues 
the wonderful first version by Rubinstein, 
for instance — there surely is no more musical 
one than this Curzon-Szell collaboration. 
Curzon rides this old war-horse not with the 
spur but with his body, and it (the war horse) 
moves with youth for him. There is a smooth- 
ness to Curzon’s playing, a deftness and surety 
that makes the musical problems for once 
sound valid. He is strong but does not pound; 
he has good octaves but does not let them 
get out of control, like Horowitz did; he has 
musicianship but does not allow it to become 
ponderous, like Petri did. There is a pulsat- 
ing quality to his rhythm, and the utmost 
flexibility to his phrasing. One could go into 
detail about the interpretive minutiae of this 
lisc, but it’s really not necessary. The sum 
total of the performance speaks for itself in 
its finish and artistry. The recording, too, is 
first-rate, and Szell handles his end of things 
as though he had been working with the solo- 
ist all his life. H.CS. 


TCHAIKOVSKY: Concerto in D major, Op. 
35; Jascha Heifetz (violin) with the 
Philharmonia Orchestra conducted by 
Walter Susskind. Victor LP disc LM- 
1111, $5.72. 
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RADIO’S “REALIST” 





A New Corner 
Speaker System 


Concert hall realism is now possible in a 
small or medium size room with this new Sun 
Radio design, small, compact, beautiful, and 
acoustically excellent. The two speakers, an 
8-inch “tweeter” and a 12-inch “woofer,” 
are arranged back-to-back. Bass notes roll 
richly out using the walls of the room as 
reflectors, while treble tones are reflected 
from the corner with clear definition. Dimen- 
sions: 36”h, 30”w, 18”d. Styles: modern or 
traditional (specify when ordering). Fin- 
ishes: Cordovan Mahogany, Walnut, Natural 
Mahogany and Blonde; for Lacquer, Plati- 
num Walnut and Maple add $10. Imped- 
ance: matches amplifiers with outputs of 4 
to 16 ohms. Comes with the following choices 
of speakers: 

Piiee SOGE Ge GOCE nc cccessscescecscessvensss $158.92 
Western Electric 755A and 728B....$143.55 
Western Electric 755A & 


i ee $158.92 
Wharfedale WC8/AL & W12CS with 
A-TODD CEORBOVOT vin ciseicccecsccosscoscscses $165.20 


Write us for your FREE copy of Sun Radio’s 
100 page booklet-catalog, “Audio Equip- 
ment, A Handbook for Music Lovers.” 


& ELECTRONICS CO. INC. 
122 DUANE ST. 


* NEW YORK 7,N. Y. * BArclay 7-1840 





TWO BLOCKS NORTH OF CHAMBERS STREET 
Established 1922 * Open Daily 9-6, Sat. 9-4:30 
Wednesday evenings until 8:30 
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ALEOPOLD AUER, the teacher of Heifetz, 
declared when this concerto was first written 
that its technical difficulties were insur- 
mountable, despite the fact that the work was 
dedicated to him. 
pupils in its performance, and his book on 
interpretation includes detailed playing in- 
structions. Auer, who later altered his origi- 
nal opinion, states in his book that the work 


Later, Auer instructed his 


despite malicious criticism in the beginning 
has rightfully “held its own in all the concert 
halls of the cultured world, and in every 
studio where rational violin-playing is taught” 
(sic). 

The magic of Heifetz’s bow has sold out 
many a concert hall when he was scheduled 
to play this work. 
tosses off this music is almost a musical 


The manner in which he 
miracle. But his playing seems impersonal 
to me, often detached, for all its wonderful 
virtuosic fervor. Stern did not treat the work 
as a virtuosic four de force in his recent record- 
ing, but played it cleanly with a warm, in- 
gratiating type of artistry. For my own 
part, [ found Stern’s approach a welcome re- 
But for those who like a big show, 
Heifetz is the man who gives it to perfection. 


spite. 


The noted violinist has wonderful orchestral 
support in this recording from one of Eng- 
Realistic con- 


-P.H.R. 


land’s most musical leaders. 
cert-hall reproduction. 


VIOTTI: Violin Concerto in A minor; NAR: 
DINI: Violin Concerto in E minor; 
Rybar (violin) with Winterthur Sym- 


Peter 


phony Orchestra conducted by Clemens 
Dahinden. Westminster LP disc WL 
50-49, $5.95. 
ABOTH VIOTTI and Nardini were great 
violin virtuosi and highly esteemed compos- 
ers of the 18th century. 
more individual and distinguished of the 


The former is the 


two. His A minor Concerto (No. 22) follows 
in the tradition of Mozart and looks forward 
to Beethoven. 
of its neglect. 


It is a fine work, undeserving 
Nardini might be classified as 
an 18th-century Kreisler; his concerto is far 
less formally imposing and original, but its 
songfully gracious melodic content has a simi- 
lar type of appeal to the best of Kreisler’s 
compositions. The annotator points out that 
the late Leopold Auer regarded this work as 
“fone of the loveliest of all 18th century violin 
concertos” and taught it to his pupils. Peter 
Rybar plays both works with tonal refine- 
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ment and expressive feeling, and the con- 
ductor handles his assignment competently. 
The recording is almost startlingly realistic, 
but requires more bass than most records to- 
day to balance it. 
neck and neck with London these days in is- 
suing some outstanding recordings. J.N. 


Westminster is certainly 


VIVALDI (trans. d’Indy): Concerto in E 
minor for Violoncello and Strings; Concerto 
in A minor for Two Violins and Strings; 
Concerto in D major for Viola d’ Amore; Con- 
certo in A mayor for Strings; Collegium 
Musicum Italicum di Roma, Renato 
Fasano (conductor) with M. Amfitheat- 
rof (solo cello), E. Malanotte and F. 
Seaglia (solo violins) and R. Sabatini 
(solo viola d’amore). Cetra Soria LP disc 
50.045, $5.95. 

VIVALDI: Concerto in C minor for 2 violins, 
harpsichord and strings; Concerto in G 

minor, for solo violin, Op. 12, No. 12; 

Litschauer Chamber Orchestra of Vi- 

enna, M. A. Ephrekian (conductor); 

Concerto in C minor for solo violin (Il 

Concerto in G minor for solo 

violin (Dresden); 

for solo violin (Il Riposa); 


Sospeto); 
Concerto in E major 
Pro Musica 
Chamber Orchestra of Paris, Caroll 
Glenn (solo violin) and A. Goldschmidt 
(conductor). Period LP dise SPLP 514, 

$5.95. 
ATHE ITALIAN ENSEMBLE was right- 
fully hailed by the press after its November 
concert in New York City as a musical or- 
ganization of great distinction. Your review- 
er, who attended the concert, rates that even- 
ing as one of the most satisfying he has had in 
the concert halls this winter. This chamber 
orchestra is known in Italy as the ‘“Virtuosi 
di Roma,” for among it solo performers are 
some of the most distinguished string players 
the conductor 

is thoroughly steeped in the musical style 
of the 18th century. The freedom of play- 
ing, the consistent beauty of the string tone 


in that country, and Fasano 


and the nuancing of line evidenced in all the 
performances of this ensemble is playing of a 
high order. The cello concerto, in my estima- 
tion a logical transcription by d’Indy, was 
originally a sonata for cello and Basso Con- 
tinuo. Concert Hall issued a performance 
of this earlier by Leo Rostal and a string en- 
semble, but the present version is richer in 
tonal beauty and better balanced. The 
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superb blending of the string tone and the 
warmer sound of the ensemble in the Viola d’ 
amore concerto by Sabatini is especially ap- 
pealing. (It will be recalled that the artist re- 
cently made performances of two other con- 
certos with the London Chamber Orchestra. ) 
All these works are fine examples of Vivaldi’s 
engrossment with the concerto forms and 
representative of his abilities as a craftsman. BACH, C.P.E.: Trio-Sonata in B flat major; 

The same is true of the works on the Period and HANDEL: Trio-Sonata in D major; 
disc, but here the recorded quality of the Sagul Trio. Relax Records 10” LP, $3.95. 
strings is sharper toned and there is some ATHREE YOUNG WOMEN, Edith Sagul 
wavering of pitch. The playing however, is (flute), Marilyn Beabout (cello), and Mary 
admirable for clarity of line and liveliness of Stretch (piano), comprise this group. They 
pace, though in one or two cases it does not turn in a tidy and friendly performance of 
surpass previous issues. The Fasano ver- these 18th-century works, in which a harpsi- 
sion, for example, of the E major Concerto chord is considered to blend more effectively 
(Il Riposo) (Cetra dise 50,023) may be less than a piano. But one should not frown upon 
well recorded than the present performance, the use of the modern piano; in the hands of 
but both Gramegna and Fassano prove stylis- a discreet player, like Miss Stretch, it serves 
tically more perceptable than the present a useful purpose. The Handel trio is the 
players. And the Louis Kaufman perform- better known but the Carl Philipp Emanuel 
ances of the G minor and D minor Concertos Bach piece has more imaginitive workman- 


(Concert Hall and Capitol) have a decided ship. Both derive from the Italian school of 
edge on these. However, this is such a thor- their dav. 


oughly well arranged Vivaldi program that, 
even with its occasional pitch wavers, one 
can enjoy it. —P.H.R. 
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FIRST RECORDING OF THE FULL MUSICAL SCORE OF 
DEBUSSY’S “LE MARTYRE DE ST. SEBASTIEN” 
Oklahoma City Symphony Orchestra, Victor Alessandro, conductor. 
Frances Yeend, soprano; Miriam Stewart, soprano; Anna Kaskas, 
contralto, with the Oklahoma City Symphony Chorale. 


Robert 
ee PR TE Ee .....-(12" ALG 100 e $5.95 


BYRD, William: MASS FOR THREE VOICES; MASS FOR 
FOUR VOICES 
John Bath, conducting The London Choral Society...(12’) ALG 101 e@ $5.95 


PURCELL, Henry: THE FAIRY QUEEN (excerpts) 
Daniel Pinkham conducting the Cambridge Festival Chorus and 
Orchestra, Phyllis Curtin, soprano; Eleanor Davis, mezzo-soprano 


ni 
Paul Tibbets, bass. aehin dG Roe eee aah ina eee (2-10) AL 60 @ $8.90 


COUPERIN, Francois: FIRST TENEBRAE SERVICE FOR THE WEDNESDAY OF HOLY WEEK; also 
THREE SONGS; MOTET “AUDITE OMNES” 

Hugues Cuenod, tennor; Robert Brink, violin; William Waterhouse, violin; Alfred Zighera, 

viola da gamba, under the direction of DANIEL PINKHAM, harpsichord..... 12”) ALG 91 e $5.95 

BACH, Johann Sebastian: PEASANT CANTATA (No. 212) 

Phyllis Curtin, soprano; Paul Matthen, bass-baritone; Daniel Pinkham conducting members 

of The Cambridge Festival Orchestra................e0eee00- ARS a Ae ERE (12) ALG 82 e $5.95 


BACH, Johann Sebastian: THE SIX PARTITAS FROM THE CLAVIERUEBUNG Part 1 
Rosalyn Tureck, pianist 
Partita No. 1 in B fiat major; Partita No. 2 in E minor.......... 





eo eeee (12) AL 18 © $5.45 
Partita No. 3 in A minor; Partita No. §in G major................. ath at (12”) AL 63 e $5.45 
Partita No. 4in D major... ; ee AEE SR (12”) AL 42 e $5.45 
Partita No. § in E minor.. iawee ae 4 rs (12) AL 67 @ $5.45 
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The recording is well integrated and the 


balance of the ensemble has been wisely con- 
sidered rather than spaciousness in sound. 
After all, these are intimate works. J.N. 


BEETHOVEN: Sonata No. 9 in A (“‘Kreut- 
zer’’); Zino Franceseatti (violin) and 
Robert Casadesus (piano). Columbia 
LP disc ML-4327, $5.45. 

AFRANCESCATTI and Casadesus, a pair 

of as admirable artists as you would want to 

find, have played together a good deal dur- 
ing the past five seasons; and that experi- 
ence certainly shows in the beautiful and pre- 
cise ensemble playing on this disc. The 
players are particularly effective in the im- 


posing corner movements of this justly popu- 


lar work. Not since the long-withdrawn 
Thibaud-Cortot set (RCA Victor album M- 


72) have we had playing of such sweep and 


abandon as can be found here. The lovely 
theme and variations that make up the second 
movement are well played but with a trifle 
less expression than some of the slower, more 
meditative sections call for. 

An absence of some middle frequencies 
makes the recording a bit hard to balance, 
and treble usually must be reduced. Some- 
what gritty surfaces. C.J.L. 


BERG: String Quartel, Op. 3; and CASELLA: 
Five Pieces (Preludio, Ninna-Nanna, Valse 
Ridicule, Notturno, For-Trot); New Music 
Quartet. Bartok Records LP disc 006, 
$5.95. 

AONE OF THE OUTSTANDING records 

of this month is the New Music Quartet’s 

excellent performance of these two significant 
masterworks. 

The Quartet, Op. 3, written in 1910, was the 
last of Berg’s works to be written under the 
direct supervision of Arnold Schoenberg. Cast 
into a two-movement form, it is an astonish- 
ingly mature work. It indicates, if nothing 
else, that Berg always composed with the ut- 
most freedom in the chromatic and in the 
atonal manner and that it was his natural 
speech. It would certainly have to have been 
for him to have expressed such deep personal 
sentiment at such an early point in his creative 
career. 

A good many listeners are just now be- 
ginning to realize what the world lost when 
Alfredo Casella died in 1947. Renowned as a 


pedagogue, a pianist, and a _ conductor, 
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Casella was also a gifted if eclectic composer. 
He had the knack of mastering other com- 
poser’s tongues and using them with ease and 
facility. Perhaps his most engaging attribute 
was his ability to poke fun at the masters he 
loved. 

The Fire Pieces are splendid examples of 
Casella’s best work. The first piece is a 
wild, dance-like work that recalls Prokofieff’s 
Sythian Suite, the second a bit of Respighi 
impressionism mostly for muted strings. The 
remaining pieces are broad satires on the 
Johann Strauss waltz, the Bartok-like night 
music, and the syncopated fox-trot. 

Bartok Records’ enterprises have up to now 
been of such freshness and quality that they 
are due a measure of congratulations. May 
we have many more of the same kind. A 
suggestion: since Bartok Records have the 
admirable New Music Quartet around, how 
about a recording of Roger Sessions’ superb 
E Minor Quartet? Certainly this team knows 
it and plays it often and beautifully in the 
concert hall. C.J.L. 


BOCCHERINI: Trio No. 1 in F minor, Op. 
35; Trio No. 3 in E major, Op. 35; Trio 
Vo. 6 in E major, Op. 35; W. Schneider- 
han, Gustave Swoboda (violins) and 
Senta Benesch (cello). Westminster LP 
disc WL 50-46, $5.95. 

AMR. PECKHAM reviewed Westminster’s 
disc containing Boccherini’s Trios Nos. 2, 4 
and 5 from Op. 35 last month. What he 
had to say about the music and the per- 
formances can be reiterated here these 
works “are strong and sinewy, more re- 
mindful of Beethoven than Haydn.” Asa 
matter of fact, I'd go so far to say these 
works are more diverting than some of 
Beethoven’s early ones and some of Haydn’s. 
The performances are firstrate, and the re- 
cording excellent. —J.N. 


BRAHMS: String Quintet No. 1 in F major, 
Op. 88; Anton Kamper and Karl Titze 
(violins), Erich Weiss and Ferdinand 
Stampler (violas), Franz Kwarda (cello). 
Westminster LP dise WL50-27, $5.95. 

AWESTMINSTER pursues its policy of 

dusting off undeservedly neglected works in 

the presentation of this worthy score. Brahms 
himself was proud of his effort, and justly so, 
for it is a piece of considerable power and con- 
trast. Brahms had a tendency to inflate his 
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in this case, however, his string 
g 


beyond 





conception 
medium. 
writing is well adapted to the means at his 
disposal. 

The use of two violas is not without prece- 
dent; Mozart and Beethoven and even Haydn 
employed this form at one time or another. 
It tends to give the overall tonal picture a 
rather dark hue, but not necessarily a somber 
one. 

The performance earns points for alertness 
and pleasing tone, though the players do not 
seem to have permitted much of their indi- 
vidual personalities to flavor tbe ensemble. In 
many ways, this is a welcome relief from the 
overly polished, jewel-mechanism string groups 
one often hears nowadays. The reproduc- 
tion is tonally full and rich sounding. 


—A.W.P. 


DELIUS: Sonata No. 1 for Violin and Piano; 
BENNETT: 
man and Theodore Saidenberg. Concert 
Hall Society LP dise CHS-1062, $5.95. 


A Song Sonata; Louis Kauf- 


INTERNATIONAL and AMERICANA (A 
Program of Violin Favorites); Louis Kauf- 
man (violin) with Annette Kaufman 
and Theodore Saidenberg (piano). Con- 
cert Hall Society LP disc CHC 58, $5.95. 

ATHE Delius fares best in the LP ver- 

sion, to interrupt his rhapsodic discourse is 

disastrous to the music. This is mood music 
in which “Delius works to a climax not of 
loudness but of tension.”” Bennett’s sonata 
is introspective and humorous an indi- 
vidual opus which throws a new slant on the 
composer. Kaufman and Saidenberg do 
justice to both works, and the technical 
qualities are firstrate. Americana is a re- 
issue; International is new. These are well 
made recitals, by no means hackneyed mate- 
rial, though the musical interest slides up and 
down. The first contains compositions by 

McBride, Helm, Still, Triggs (his Danza 

Braziliana, a fascinating technically tricky 

piece), and Copland; and the latter has works 

by Kodaly (a very early Adagio), Sibelius, 

Milhaud, 

called Mood, stemming from the Jewish folk 

idiom), Guarnieri, and Prokofieff. Many of 
the works have been introduced by Mr. Kauf- 
man, who plays them all with that lucidity 


Achron (a deeply poetic piece, 


and technical assurance that has made him a 
much admired violinist. P.H.R 
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Unless you hear recorded 
music recreated by a fine 
record playing system, you 
cannot enjoy the realism, 
the beauty, the concert hall 
quality inherent in modern 
recordings. 





PICKERING Audio Compo- 
nents are the choice of 
leading audio engineers, 
lovers of fine music, record 
critics and specialists who 
design and build the better 
music systems. 





PICKERING Pickups, Pr plifiers, 
Compensators, Arms and Speakers 
are available through leading job- 
bers and distributors everywhere; 
detailed literature will be sent upon 
request. 


PICKERING & CO.,Inc. 


Oceanside, L. I., N. Y. 
Address Department E. 








Index Vol. 16 
The American Record Guide 
ready in March 


Price 35c 





CUSTOM RADIO-PHONOGRAPH 
INSTALLATIONS 

Complete systems, conversions of existing 
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HANDEL: Trio Sonata, Op. 5, No. 6; TELE- 
MANN: Sonata Polonaise No. 2; Trio 
Sonata in E; BACH: Trio Sonata in C; 
Gustav Swoboda (violin); Walter 
Schneiderhan (violin); Senta Benesch 
(cello) and Franz Holletschek (cembalo). 
Westminster LP disc WL 50-36, $5.95. 

AIT IS INEVITABLE that, with so much 

Baroque and classical music pouring from the 

smaller companies, some of it is less interest- 

ing than the best. The Handel and Telemann 
pieces on this disc promise well in all con- 
science, and I can’t say exactly why they are 
less striking than others of their kind, yet 
the fact remains. The Bach immediately 
strikes me as better, but there are more im- 
portant works by that composer too. Per- 
haps the real reason for my lack of en- 
thusiasm is that the performances are not 
particularly exhilerating. One feels at the 
end that one has heard a long program in- 


deed. P.L.M. 


JANACEK: Wind Sertel (““Youth’’); Aug- 
mented Prague Wind Quintet; BAR- 
TOS: Le Bourgeois Gentilhomme  (In- 
cidental Music); Prague Wind Quin- 
tet. Mercury 10” LP dise 15009, $3.85. 

ALEOS JANACEK (1854-1928) was a high- 

ly gifted composer, who came into his own 

late in life. As the annotator points out, his 
musical language is singularly individual. His 

Sinfonietta (H.M.V. discs C3573/75) is a 

vital and compelling opus with a dramatic 

stamina that gives it permanence. The pres- 
ent sextet, curiously called ““Youth”’ as it was 
written in 1924, suggests inspiration long gar- 
nered from Nature. Janacek had a true ap- 
preciation of nature moods and here, I feel, 
the buccolic spirit prevails. It is impossible 
to disassociate bird twittering in the scherzo, 
and the dark brooding opening of the finale 
conveys the awakening of day. Later elative 
pipings of shepherds and general joyousness 
completes a rustic scene. There is nothing 
conventional about Janacek, his instrumental 
writing is both cogent and unusual. It is less 
complicated than one might think on first 
hearing. With all his contemporary estheti- 
cism, melodies emerge like solo singers again 
and again to delight the ear and heart from 
the well knit ensemble. 

Bartos (born 1904) is an unknown Czech 

pomposer to me. His music written for a 

croduction of Moliére’s celebrated satirical 
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play (for which Richard Strauss also composed 
a score) has a sauciness and whimsy that 
makes for diverting listening. Its scoring 
for wind instruments, instead of small orches- 
tra, adds a refreshing charm to the 18th- 
century forms employed. 

These Czech players are firstrate musicians: 
As a quintet the group has quite a reputation 
and this is born out by homongeneity of tonal 
balance, coloration and expressive feeling. 
They are well recorded though the qualities 
of the reproduction do not suggest the widest 


range —P.H.R 


KODALY: Sonata for Unaccompanied Cello, 
Op. 8; Janos Starker (cello). Period LP 
disc SPLP-510, $5.95. 


ATHIS DISC affords the listener an intro- 
duction to two new and worthy musical ele- 
ments — a thoughtful early work of some 
power by the Hungarian composer Zoltan 
Kodaly and some big, strong cello playing 
of outstanding merit by Janos Starker, one of 
the Metropolitan Opera Orchestra’s _first- 
desk men. 

Written in 1915, this Sonata is cast into 
three movements. The first two are rich in 
personal, meditative expression and folk 
tunes, the third in its evocation of rowdy folk 
dancing. The work has shape, continuity, 
and a rhythmic variety that belie its near 25- 
minute playing time. As an indication that 
Kodaly was well aware of the pitfalls of a 
lengthy composition for unaccompanied cello, 
the listener will note that the composer has 
changed the ordinary range of the cello by 
directing that the C string be tuned to B- 
—C.J.L. 


flat and the G string to F-sharp. 


MOZART: Quartet No. 14 in G, K.387; 
Quartet No. 15 in D Minor, K.421; Buda- 
pest String Quartet. Columbia LP disc 
ML-4360, $5.45. 


AHERE is the first completely satisfactory 
recording of the great G Major Quartet, K.387 
(the first of the group dedicated to Haydn) 
that I can recall. The Budapest is, as usual, 
ever so musically handsome and also, as usual, 
a shade monochromatic in tonal color. But 
they perform here with such zest and abandon, 
and at the same time with such precise en- 
semble that it will be a jaded listener indeed 
who does not yield to their playing. 
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The reverse face is a fairly successful dub- 
bing of the Budapest’s justly famous per- 
formance of some years back. —C.J.L. 


PROKOFIEFF: Quintet for Winds and 
Strings, Op. 39; M. Goetgluck (oboe), U. 
Delecluse (clarinet), J. Dumont (violin), 
L. Pascal (viola), N. Boussagol (double- 
bass). Overture on Hebrew Themes, Op. 34; 
Paris Chamber Orchestra. Period LP 
disc SPLP 512, $5.95. 

AIN 1924, Prokofieff laid aside his work on 
his Second Symphony long enough to compose 
a short ballet for a roving ballet company 
called Trapeze, which dealt with circus life. 
Later this score was published as the above 
quintet and thereafter performed as an inde- 
pendent chamber opus. 

The unusual combination of instruments 
permitted the composer to work out varied 
color schemes throughout its six movements. 
Prokofieff’s ingenuity is not, however, too 


persuasive, as this composition — typical of 
its period — is rather lacking in emotional 


force and is over angular. I agree with Nestyev 
who, in his book on the composer, says: 
“The chromatic style of the quintet, its ex- 
cessive refinement of expression, the complex 
constructivist technique of its simultaneously 
developed melodies. . .place it in the same 
class as the Second Symphony,” which the 
author regards as one of the less successful 
of Prokofieff’s works. 
The Overture is quite another matter, being 
one of the composer’s most significant short 
works. The two folk motives used, lively 
and mournful, are good tunes, and the way 
that Prokofieff handles them is completely 
fascinating. Here, his angularity is justified 
because of the symmetry of the design. As 
the annotator points out, the music gives 
“the listener a feeling of physical exhilira- 
tion.” This piece is scored for sextet, string 
quartet, clarinet, and piano, and is so per- 
formed on this record. The artists are pre- 
sumably the same as in the quintet with the 
oboist replaced by another violinist. 

Both performances are well contrived and 
the recording is excellent, with fine resonance 
and tonal balance. —P.H.R. 


SCHUBERT: Quartet No. 15 in G, Op. 161; 
Vienna Konzerthaus Quartet. West- 
minster LP disc WL50-41, $5.95. 

ATHIS QUARTET, the last Schubert wrote, 

seven more ambitious than its predecessor, 
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the D minor — “Death and the Maiden.” 
Whether or not the composer was able to justi- 
fy completely these ambitions, which entail a 
most spacious structural form bordering upon 
the symphonic, is open to question. At any 
rate, it is a powerful score, considerably 
ahead of its period in depth of emotional con- 
tent and charged with all the amazing vitality 
of Schubert’s musical personality. 

There have been no lack of recordings of 
the Opus 161 at one time or another. Both 
the Flonzaleys and the Kolisch group made 
it many years ago. The Busch and the Strub 
Quartets had versions in English and German 
catalogs before the war, and just a year ago 
was released in England a very spirited and 
altogether brilliant reading by the Hungarian 
Quartet (HMV discs DB9331/5). 

This Westminster disc is the only domestic 
version available and is the sole entry in the 
LP list. The performance is not the most ex- 
citing I have heard, but like most of the work 
coming out of Vienna it is competent, if a 
bit shabbier around the edges than we have 
come to expect from the streamlined groups 
that visit the U. S. —A.W.P. 


SCHUBERT: Sonatas in D major, A minor, 
and G minor, Op. 137, Nos. 1-3; Mischa 
Mischakoff (violin) and Erno Balogh 
(piano). Lyrichord LP disc LL-7, $5.95. 

ATHESE LITTLE SONATAS, sometimes 
called sonatinas, date from Schubert’s nine- 
teenth and twentieth years. They are genial 
and pleasant works, but without any marked 
characteristics. Unflagging melodies prevail, 
but there is a sort of retiring emotionalism in 
the climaxes that fails to give strength to the 
music for all its loveliness of ideas. The best 
of the three is the D major, which suggests the 
influence of Mozart. There is a pleasingly 
songful slow movement in the A minor and 
an agile and graceful finale. The Andante of 
the G minor with its far-reaching harmonies 
is the most elevated movement in the three 
works. 





GOOD NEWS FOR MUSIC LOVERS 


Pocket - Sized, Low Priced Editions 
BEETHOVEN: Violin Sonatas, 2 vols., ea... .98 
BACH: 12 Solo Sonatas (6 Violin, 6 Cello).. .98 
BRAHMS: All Violin - Piano Sonatas .98 
& many others — WRITE FOR CATALOG! 
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As a recital these sonatas do not sustain in- 
terest 
different 
competent, clean and assured, but limited in 


They should be played separately on 

occasions. The violin playing is 
tonal variety. The piano accompaniments are 
efficient and well balanced. Returning to the 
Szigeti-Foldes version of the D major and the 
Thibaud-Janopoulo one of the G minor, one 
imaginative treatment of the 


finds more 


music. Needless to say, the present record- 
ing serves the artists to advantage better 
than the previous issues. P.H.R. 
SCHUBERT: Quartet No. 13 in A minor, 
Op. 29; MENDELSSOHN: Quartet No. 1 
in E flat, Op. 12; Fine Arts Quartet 
Sorkin (lst Joseph 
Stepansky (2nd violin), Shepphard Lehn- 


Leonard violin), 
hoff (viola), George Sopkin (cello) Mer- 
cury LP 10065, $4.85. 

SHOSTAKOVICH: Quartet Vo. 3, Oo. 73; 
Fine Arts Quartet. LP disc 
10049, $4.85. 

SHOSTAKOVICH: Trio in E minor, Op. 67; 
Dmitri (piano), David 
Oistrakh (violin), Milos Sadlo (cello); 
PROKOFIEFF: Quartet No. 2 in F major, 
Op. 92; Fine Arts Quartet. 
disc 10045, $4.85. 

ATHE FINE ARTS QUARTET comprise 


four musicians associated with The American 


Mercury 


Shostakovich 


Mercury 


Broadcasting Company. These players are 
an earnest, conscientious group not yet as 
polished or as free in their expression as string 
quartets that spend their entire time working 
There is little 
soaring quality in their performances on these 


with this musical medium. 


records and little true inwardness. One has 
the feeling the group is paying too much heed 
to the bar lines and the down beats and not 
enough to the sweep of the expressive line. 

In the sustained poetry of the beautiful 
Schubert A minor, there is not the sustained 
comprehension of the music’s emotional poig- 
nancy, such as was previously evident in this 
group’s performance of the “Death and the 
Maiden” quartet. There is more depth of 
purpose in the early Mendelssohn quartet, 
with its touches of Beethoven, than we hear 
in the recording. And, after comparing the 
Concert Hall version of the Prokofieff by the 
Gordon String Quartet, I am not inclined to 
accept the Fine Arts’ rendition of the Shosta- 
kovich Opus 73 as the final word on this 


score. The Gordon Quartet brought greater 
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breath and tonal warmth to its performance 
of the Prokofieff. 


of those mixed blessings which often seems 


The Shostakovich is one 
interminable. The valiant effort of the an- 
notator to sell the music to the reader did not 
serve to make me a completely sympathetic 
listener 

The finest artistry on these records is found 
in the playing of Shostakovich’s trio, a work 
of emotional intensity and deep concentra- 
tion (see page 380 of our August 1949 issue 
Of all 


Shostakovich’s chamber music, only this trio 


for original review of 78 rpm release). 


and his quintet have sustained my interest. 
Arts 
Quartet tends to some shrillness though the 
The 
high bass turn-over (900 cps) makes it neces- 


Mercury’s recording of the Fine 


balance is on the whole well obtained. 


sary to turn bass controls to a high level to 
get the best tonal results, though hum may 
result. The Shostakovich trio, originally 
made I believe in Czechoslovakia, has been 


—P.H.R. 


satisfactorily transferred to LP. 


VERDI: Quartet in E minor (1873); The 
Paganini Quartet. RCA Victor 10’’ LP 
disc LM-37, $4.67. 

AVERDI’S SOLE ADVENTURE in the 

chamber music field has been shamefully ne- 

glected and this well recorded performance is 
most welcome on an LP. There is nothing 
really profound in this music, and the Paga- 
nini Quartet with its polished style and tonal 
beauty gives an appreciable interpretation. 

Verdi’s head was full of Aida when he wrote 

and the opening movement 

The scherzo has “the agi- 


this music, 
recalls Aida’s woe. 
tated dramatic expression met with in Rigo- 
letto and Il Trovatore,”’ and some contend that 
the finale forshadows the spirit of Falstaff. 
You cannot disparage this quartet because 
of its operatic characteristics; they are the 
elements that make it enjoyable. The work 
has been played by a string orchestra with 
Verdi’s blessing in his own day; Toscanini 
has often programmed it in this manner, but 
strangely never got around to recording it 


—P.H.R. 


VIVALDI: Concerto in D; CORELLI: Sonala 
in D Minor; Janos Starker (cello) and 
Marilyn Meyer (piano). Paradox 10" 
LP disc PL-10003, $4.95. 

ACELLO PLAYING OF THE HIGHEST 

ORDER is vouchsafed here by Janos Starker, 


a young Hungarian musician who has beet 
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performing on this side of the Atlantic for 
mly three years. Starker, in these two trans- 
criptions of lovely works origitially conceived 
for the.violin and in the Kodaly Unaccom- 
panied Cello Sonata (reviewed elsewhere in 
these pages), appears to possess in bountiful 
measure a rare admixture of technique, tem- 
perament, musicianship, and tonal sensibility. 
In these days when first-class string players 
are a dime a dozen, it is no mean feat to stand 
out in the way that Starker does. He is as- 
suredly the best of all the new cellists I have 
encountered since the war and already a good 
deal better than some of our big-name string 
players. 


Starker is someone to watch; he is 


-C.J.L. 


going places. 


BACH: Organ Prelude in G minor and Little 
Fugue inG minor ; William Schatzkamer 
(piano). RCA Victor 45 rpm dise 49-1339, 
95c. 

ATHE Prelude is played in Siloti’s arrange- 

ment; it is not the popular one in that key. 

No arranger is given for the famous organ 

fugue. Young Schatzkamer, who previously 

was represented on a Victor disc with Scria- 
bin’s Fourth Sonata, plays these Bach pieces 
quite well — fluently, with assurance, without 
banging and with plenty of control. It will 
be interesting to see what he does with music 
of a more sustained nature; on the basis of 
this disc he has real potentialities. -—H.C.S. 


BACH: Passacaglia and Fugue in C Minor 
and Pastorale in F; Ernest White (organ). 
Mercury 10” disc MG15032, $3.85. 

AIF THESE PERFORMANCES do not 

give one complete satisfaction, they at least 

eam points for directness and _ precision. 

Ernest White’s musical manners are ever tidy 

and his temperament is unencumbered by any 

overweening personal insistence. His work 
in short is civilized. 

White performs on the organ of the Church 
of St. Mary the Virgin, perhaps the best in- 
srument of its kind in New York City. 
Mercury has not done an outstanding job of 
capturing its sound, but the recording is better 
than Capitol’s dubbing for LP of Heitmann’s 
performance of the great Passacaglia and 
Fugue. As far as I know, this is the first com- 
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plete recording of the moderately pleasant 
four-movement Pastorale. —C.J.L. 


BEETHOVEN: Piano Sonatas in D major, 
Op. 10, No. 3, and C major, Op. 53 (““Wald- 
stein”); Kurt Applebaum (piano). West- 
minster disc WL 50-44, $5.95. 

ATHIS DISC inaugurates a complete cycle 

of the Beethoven piano sonatas. The soloist, 

Kurt Applebaum, is no stranger to records. 

Before the war he made some highly admired 

discs outside of the Victor-Columbia orbit. 

At that time he had a reputation for musician- 

ship that is not belied here. Both of the son- 

atas are beautifully played. Applebaum is 
not a technical giant, though ordinarily his 
fingers are good enough for anything de- 
manded of them. The striking thing about 
his performances is his quiet, rather medita- 
tive approach. There is plenty of sensitivity, 
plus a maturity that shows itself by faith in 
the music. You'd be surprised to know how 

many pianists consider themselves more im- 

portant than the music. 

He makes the Waldstein a lyric encounter, 
even in the rugged first movement. But de- 
spite the prevalent lyricism there is no loss 
in strength; the bold contours of the music are 
fully revealed. The smaller Sonata in D is 
played as well as virtually anybody these 
days, one or two extraordinary pianists like 
Curzon or Solomon excepted, is likely to do 
it. The recording, too, is splendid, with a 
real solidity to the bass and a nice, clear re- 
sponse in the treble. 
is off to a good start. 


The Westminster series 


—H.C:S. 


BRAHMS: Eleven Chorale-Preludes, Op. 122; 
Ernest White (organ). Mercury LP disc 
MG-10070, $4.85. 

ATHE FIRST COMPLETE recording we 

have had of Brahm’s last composition. Why 

it has taken record companies this long to 
make the work I shall never know. It is 
among Brahms’s finest output and, with four 
other pieces written in the 1850's, the only 
music the German composer ever composed 
for organ. Lutheran hymns are its inspiration 
and it evokes the spirit of religious music de- 
signed by the 17th century Baroque masters. 

Ernest White who plays on the organ of the 

Church of St. Mary the Virgin in New York, 

performs these touching pieces with his cus- 

tomary efficiency and scholarship. Mercury’s 
recording is just passable. There is some mud 
and high frequency distortion that in no way 
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resembles the ordinary cleanness of the admir- 
able instrument at St. Mary the Virgin. 
—C.J.L. 
CHOPIN: Sonata in B flat minor, Op. 35; 
BARBER: 
Op. 26; Viadimir Horowitz 
RCA Victor disc LM-1113, $5.72. 
AA LARGE-SCALE American work is 
brought to records for the first time by Horo- 
witz, who also takes on the much-recorded B 
flat minor by Chopin. The Barber sonata first: 


Piano Sonata in E flat minor, 
(piano). 


it is big, splashy, very difficult, neo-romantic 
in style. Lisztian 
pyrotechnics snuggle next to Latin-American 
It’s all very intelligently 
put together and is exciting the first few times. 
After that? I can only report that I do not 
find it wearing very well. 


Fugue chases jazz here; 


dance fragments. 


Not many criteria 
exist for an interpretive evaluation of the 
music, as played by Horowitz; but one can 
safely say that Barber is very fortunate in 
his interpreter. 

The Chopin sonata receives a curious in- 
terpretation. The first two movements are 
played at an extraordinarily deliberate tempo 
that, to these ears, sounds calculated and 
All the sweep and ardor are lost. 
There are massive crescendos in the Funeral 
March and some relaxing playing in the Trio 
of the same; but in the finale Horowitz plays 
too “straight,” even granting the sotto voce 
indication Chopin wrote. Certainly none of 
the magic and invention that Novaes cap- 
tured in her Vox recording is anywhere near 
suggested. Of recent recordings of the work, 
I would unhesitatingly place the Novaes on 
top, with Rubinstein a close competitor. The 
Casadesus version is pretty prosaic, and the 
fairly new Backhaus sounds stuffy and pon- 
derous. —H.CSS. 
MOZART: minor, K.475, 

and Sonata in C minor, K.457; Fantasia in C 

minor, K.396; Rudolf Firkusny (piano). 

Columbia ML-4356, $5.45. 

AWHETHER MOZART intended the Fan- 


tasia, K.475 and Sonata to be played as @ unit 


studied. 


Fantasia in C 


is anybody’s guess. In any case, they are 
joined by a unity of mood and have certain 
stylistic resemblances, though the Fantasia is 
One thinks 
back over the years to Walter Gieseking’s 
recording of this work, a classic in its day. 
For quite a few years after that, it remained 
untouched. In the last year, however, there 
have been several versions Chasins’ of the 


the knottier of the two pieces. 
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Fantasia alone, Hambro’s of both Fantasia 
and Sonata, and now Firkusny. 

The other C minor Fantasy, K.396 is a 
gripping work that was originally started as a 
violin piece by Mozart and completed after 
his death for solo piano by the Abbé Stadler. 
It is seldom heard these days. 

Firkusny’s playing here is uniformly com- 
petent; he is a superbly equipped pianist. 
Yet the Fantasia K.475 lacks needed breadth; 
and while he is better in the sonata there is 
something in his style that is alien to Mozart. 
It is probably the central philosophy of his 
conception, which to me sounds pianistic 
rather than musical, and rhythmically a little 
inflexible. Chasins, in the Fantasia, has a 
more sensitive style; and Hambro brings a 
more positive, decided quality to his playing 
in a less desirable recording. —H.CS. 
SCHUBERT: Rondo in D, Op. 138; Rondo 

in A, Op. 107; Marche Caracteristique in C, 

Op. 121, No. 1; Fantasy in F Minor, Op. 


103; Paul Badura-Skoda and Joerg 
Demus (pianists). Westminster LP disc 
WL50-47, $5.95. 


AHAD THIS DISC been issued last year, | 
should have had no hesitation about nomi- 
nating it for the best piano record of the 
year. The freshness of these superb works, 
the memorable playing by Badura-Skoda and 
Demus, and Westminster’s beautiful record- 
ing and quiet surfaces may indeed win it that 
honor this year. 

Most notable among the jewels that adom 
the treasure chest of Schubert’s four hand 
piano music is the present Fantasy in F 
Minor. Among the Viennese master’s last 
works, this composition is an excellent ex 
ample of that fascinating duality — the alter: 
nation between quiet, spacious, reflective 
meditation and powerful utterance — that 
makes Schubert one of the high Romantics 
It is in four contrasting sections, ending in 
fugue. The counter-subject of the find 
fugue is derived from the principal figure i 
the opening section. Another superb work i 
the Rondo in A which dates from 1828. Thi 
piece is of the utmost lyrical grace that should 
win most listeners’ attentions on first hear 
ing. 

The remaining pieces are warm and sunt) 
in expressive content and vital and arresting 
in musical style. May we please have mon 
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Schubert four hand piano works played by 
these admirable musicians? —C.J.L. 
SCHUMANN:  Kinderscenen; CHOPIN: 

Seven Mazurkas; Vladimir Horowitz (pi- 


ano). Victor LP disc LM-1109, $5.45. 


ATHIS IS ONE of the best Horowitz discs 
in some time. The Schumann interpretation 
is especially successful; there is none of the 
nervous tension, the eccentricity of awkward- 
ness with a simple melodic line that some- 
times has characterized this pianist’s playing. 
Each of the pieces in the Kinderscenen is a 
miniature, and is played as such — simply and 
directly, with the wonderful pianistic control 
that nobody but Horowitz can summon. He 
keeps his dynamics down, pedals discreetly 
(that he always does), and manages to capture 
the childlike quality of the music. 

There is more of a suppressed quality in 
the Chopin Mazurkas; but, then again, the 
music is more suppressed. Horowitz plays 
mostly the big ones — four in C sharp minor 
Op. 41, No. 1; 30, No. 4; 50, No. 3; 63, 
Vo. 3, and the ones in F sharp miner, Op. 59, 
No. 3; D flat, Op. 30, No. 3; and F minor 
Op. 63, No. 2. 
encountered here, and also a few isolated ex- 


Some very elegant playing is 


amples of Horowitz the virtuoso. This must 
be said, though; he keeps the music excit- 
ing; and while his notions of a rubato are a 
trifle calculated they have the authentic big 
style. The older school of pianists, like Rosen- 
thal and Lhevinne, used to bring more of a 
lyric flow to the mazurkas, more gentleness, 
more of a folk, dancelike flavor. Horowitz 
conceives them differently, as small tone 
poems or as Music with a Message. That’s 
all right, as he has the authority to make his 
points, which is more than can be said of 
some recent pianists who have attempted 
Chopin on records within the last year. 


—H.CS. 





ADAM: 


Oh, Holy Night; 
Virgin’s Slumber Song, Op. 76; 
Lanza (tenor) with RCA Victor Chorus 
and Orchestra conducted by Constan- 
Victor 45 rpm disc 49- 


REGER: The 


Mario 


tine Callinicos. 
1338, 95c. 
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AWHOEVER ear-filling ar- 
rangements should have been given top bill- 
ing over the composer — I doubt if Mr. 
Reger, at least, would acknowledge his little 
lullaby in its guady new dress. Young Mr. 
Lanza is obviously being pushed beyond his 
depth, which is a pity, for the indications 
are that his voice has not only tonal appeal 
but considerable size. Singing in English, the 
immaturity of his vocalism and diction are 
more than ever apparent. —P.L.M. 


made_ these 


BACH: Mass in B minor; Emmy Loose 
(1st soprano), Hilde Ceska (2nd soprano), 
Gertrud Burgsthaler-Schuster (contral- 
to), Anton Dermota (tenor), Alfred Poell 
(basso), Anton Heiller (organ), Akademie 
Kammerchor and Vienna Symphony 
Orchestra conducted by Hermann 
Scherchen. Westminster WL 50-37-39, 
3 LP discs, $17.85 

AAN IMPRESSIVE SIGN of our not en- 

tirely bad times is the fact that the smaller 

recording companies are taking over the ob- 
ligations of the industry and producing not 
only the neglected and needed works of the 
repertoire, but even the largest and most ex- 
pensive ones. The B minor Mass, of course, 
is no novelty, but each of its three recordings 
is a landmark in the history of recorded music. 

Taken together, they show the healthy trend 

of the last 20 years. The original Coates 

reading (Victor M-104) was conceived along 
the traditional lines of English choral festi- 
vals. The chorus was huge, the soloists the 

best available, the whole effect grand and im- 

posing — too grand, as the passing years 

years have shown, for the permanent effective- 

ness of the recording. Robert Shaw in 1947 

(Victor M-1145-46) went at it differently. He 

wanted none of the blown-up Victorianism of 

the Coates conception, but following the 
musicological bounds, he endeavored to cap- 
ture the true spirit of Bach in terms of an 
appropriately small chorus and orchestra. His 
was a precision job, and as such admirable, 
but it did not penetrate to the core of the 
work. And so there was room for another 
recording. Happily we now have it at the 
hands of a conductor versed in the right 
traditions, and one whose insight into the 
work is far more searching than that of his 
predecessors. 

Scherchen’s conception is by no means 
without surprises. The first Kyrie is so ex- 
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tremely slow that one wonders for a time if 
he and his forces can maintain the tempo, or 
if we, in our participation, can stay with 
them to the end. The answer on both counts 
is yes: the cumulative effect is overpower- 
ing. But this slow tempo is exceptional. The 
tendency on the whole toward the swift is par- 
ticularly exciting but it is hard on the 
soloists, who have their troubles keeping up 
with the beat. I suspect that Scherchen be- 
longs to the school that considers the solos 
rather as necessary relief from the really im- 
portant choruses than as the fine and lofty 
things they can be on the rare occasions 
When they are adequately performed. In 
any case, though the singers here are all very 
good, the bass definitely more than that, it 
is only the tenor in the Benediclus (where the 
conductor slackens up for him) who does 
himself complete justice There are many 
more striking details than I can take space to 
dwell on here: to pick out one, the brisk, 
jubilant Sanctus struck me for the first time 
as having a direct spiritual relationship with 
what has gone before — as though the holi- 
ness it celebrates were revealed to us by the 
Credo just preceding. Of course there are 
points on which to cavil. Some passages in 
the choral singing seem rather poked out, 
and, as in the Gloria, the runs are sometimes 
aspirated. In certain spots the balance is 
less than perfect, as when the organ conlinuo 
becomes heavy, and not always is complete 
clarity achieved. It seemed to me that the 
effect of the Cum sancto spiritu was neutra- 
lized by the fast tempo of the Quoniam; and 
I am not sure the Latin pronunciation is ab- 
solutely¥ consistent throughout. But when 
has one heard a better, more consistent per- 
formance of the Mass? A word should be 
added about the excellent instrumental solo- 
ists, especially the horns in the Quoniam, the 
oboes d’amore in the Et in spiritum sanctum 


P.L.M. 


and above all the trumpets. 


BACH: 


™ yprano > 


Vagnificat in D; Maria Stader 
Elsa Cavelti (contralto); Ernst 
Haeflinger (tenor); Hermann Schey 
basso); Karl Matthei (organ); Touty 
Hunsiker-Druey (harpsichord); Rein- 
hart Chorus of Zurich, Wintherthur 
Mixed Chorus and Wintherthur City 
Orchestra conducted by Walter Rein- 
hart. Concert Hall LP disc CHC 60, 


$5.95. 


ASINCE THE DIMENSIONS of the Mag- 
nifical place it somewhere between the gigan- 
tic B minor mass, Passions and Christmas 
Oratorio and the shorter cantatas, it is per- 
haps the ideal work for the development of 
taste and understanding, yet it is less known 
than the larger works. Never, certainly, has 
Bach been more businesslike and economical 
the least patient listener will not tire of 
choruses and arias of this length, and the 
imagination that has gone into the word 
setting is altogether delightful. We have a 
graphic picture of the mighty being put 
down from their seat in the big tenor aria; 
the persistant fugal repetition of ‘all genera- 
tions” conveys the idea very beautifully 
without running to too great length; and of 
course there is that famous place where the 
rich are sent empty away with an unfinished 
cadence. 
The present recording is the third of the 
Vagnificat to be released in the last two or 
three years. Robert Shaw’s performance 
Victor M-1182) rejoices in the singing of 
Blanche Thebom as well as Paul Matthen 
the other soloists are less impressive, but the 
recording is not the best the Shaw’s group 
has had nor is the choral singing outstanding. 
A French group under Jean Gitton (Pathé 
PDT 188-82) is generally better, with the 
soloists singing neatly though decidedly in the 
French tradition, and the chorus poking out 
some of the rhythms. This new set is much 
better in the latter respect, for here emphasis 
is achieved rather by plastic dynamics. The 
soloists, though more idiomatic in their de- 
livery, seem less dedicated than their French 
colleagues, and vocally they are less accomp- 
lished. But given the superior reproduction, 
this is certainly the Magnificat of the three 
to be preferred. P.L.M. 
CAREY: True Blue, or The Press Gang 
(arr. Geoffrey Dunn); ANONYMOUS: 
The Dustcart Cantata (arr. Frederick Wood- 
house); HOOK: The Musical Courtship 
(arr. Woodhouse); PERGOLESI: The 
Music Master (arr. Arnold Schering; Eng- 
lish translation by Winnifred Radford); 
The Intimate Opera Society — Keturah 
Sorrell (soprano), Stephen Manton (ten- 
or), Roy Ashton (tenor), Frederick Wood- 
house (baritone), Marjorie Lavers (vio- 
lin), Francesca Woodhouse (violin), Keith 


Cummings (viola), Norina Semino (cel- 
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lo) and Eileen Beattie (harpsichord); 

Frederick Woodhouse (artistic director). 

London LP 10” dise LPS 293, $4.95, and 

12” disc LLP 291, $5.95. 

ATHE INTIMATE OPERA SOCIETY is 
an institution of long standing. Founded by 
Frederick Woodhouse, the group has been 
modestly and devotedly producing old Eng- 
lish and translated pieces since 1930.  Al- 
though the liner notes (discussing the career 
and travels of the company) do not mention 
a trip to this country, the company did play 
a season in New York before the war, pre- 
senting some of the pieces on these discs. The 
recordings are sponsored by the Arts Council 
of Great Britain, from which we may gather 
that Mr. Woodhouse is a prophet not with- 
out honor in England. 

The three little British skits have consider- 
able 18th-century charm. True Blue (it was 
originally called Nancy, or The Parting Lovers, 
and later in the composer’s lifetime revived as 
The Press Gang, or Love in Low Life) is a minia- 
ture drama of a young man who gets a bride 
and a commission in the navy all at once; its 
humor and its tunes are British as Gilbert 
and Sullivan, or as The Beggar's Opera. 
The Musical Courtship is a satire in dialogue 
once in the repertoire of the popular Mr. 
Incledon and Miss iff, and The Dustcart 
Cantata reduces a certain type of Italian 
music to absurdity. The last is sung by Mr. 
Woodhouse in a dead serious manner recall- 
ing certain British singers of earlier genera- 
tions. 

Th» Pergolesi pleases me less, not because 
it is not acceptibly done — here as else- 
where the singing is unassuming and pleasant 

but because the comedy occasioning the 
music is a bit thin to bear repetition in Eng- 
lish dialogue. Also, this is the second Eng- 
lish version to be recorded Frances Greer, 
Donald Dame and Mordecai Bauman did it 
under George Schick’s direction on Allegro 
AL 35. The two translations reflect quite 
openly the countries of their origin, telling, 
in fact, not quite the same story. The Brit- 
ish version, like the artists who perform it, 
has more refinement, but the American, again 
like the protagonists, has more character. At 
least one of the Americans — Frances Greer 
— does some unusually attractive singing, 
which is enough to win that set my prefer- 
ence. The British company has the edge so 
far as recording is concerned, though the 
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American is one of Allegro’s better efforts 


P.L.M. 


DONIZETTI: La Figlia del Reggimento; 
Rina Corsi (La Marchesa); Sesto Brus- 
eantini (Sulpizio); Cesare Valletti 
(Tonio); Lina Pagliughi (Maria); Eraldo 

Coda (Ortensio); Orchestra and Chorus 
of Radi» Italiana conducted by Mario 
Rossi. Cetra Soria LP set, 2 dises, $11.90. 

ADONIZETTI (1797-1848) followed in the 

footsteps of Rossini and anticipated in some 

ways the style of Verdi. Had he been less 
hasty as a composer, his operas would have 

Melodic in- 

spiration he assuredly had, but craftsmanship 


had more enduring qualities. 


was not his main forle or purpose. Out of 64 
operas he wrote, only a handful su vive to- 
day; and these mainly because they provide 
gratifying opportunities for firstrate singers. 
Lucia is mainly a vehicle for a leading colora- 
tura, though the role of Edgardo is highly 
grateful to any leading tenor (and even 
Caruso sang it in his time) but the other 
roles are hardly encouragements to any sing- 
er’s ambition. Don Pasquale, with its brilliant 
gaiety, serves best the greater number of 
singers. L’Elisir d’amore comes next in this 
line. The Daughter of the Regiment might 
have died a natural death had the role of 
Marie been less attractive, despite the fact 
that Donizetti’s melodic inspiration is much 
in evidence. 

This opera, written originally to a French 
text, had its premiere in February 1840, at 
the Opéra Comique at Paris. The line of 
great sopranos who have sung Marie suc- 
cessfully since then are imposing. Jenny 
Lind, Henriette Sontag and Adelina Patti 
were the creat 19th-century interpreters, and 
Tetrazzini, Hempel and Pons have been 
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leading 20th-century ones. Now Pagliughi, 
once Tetrazzini’s protégée, makes her bid for 
fame. Her perception of character is truth- 
ful and discerning, and she sustantiates the 
piquant and warm-hearted qualities of the 
little vivandiére. But her singing is not in 
the great tradition. While it is often lyrically 
gracious, the uniformity and evenness of her 
vocal line is not quite what it was in her 
earlier Lucia performance. Here, her upper 
tones suggest effort on occasion, though the 
close proximity of her voice to the micro- 
phone may account for this; certainly it ac- 
centuates her breathing. The recording is 
quite realistic and especially praiseworthy for 
the full projection of the orchestra, but little 
illusion is created of an operatic stage by the 
close-up positions of the singers to the micro- 
phone. 

Valletti, the tenor, is more appreciable as 
Tonio than he was as the Prince in Rossini’s 
Cenerentola. His high tones are better pro- 
duced, and he handles the florid passages of 
his music with ease and assurance. He is 
true to type to the general run of Italian 
tenors in voice, style and imagination. Brus- 
cantini is a young basso who can evidently be 
relied upon to turn in a competent job. His 
is a sympathetic portrayal of Marie’s foster 
father, well sung. The balance of the cast 
possess agreeable voices, and the chorus does 
some fine singing. Rossi handles the orches- 


P.H.R. 


tral reins with complete confidence. 


DUPARC: Phydilé; L’invitation au voyage; 
Dorothy Maynor (soprano) with RCA 
Victor Orchestra conducted by Erich 
Leinsdorf. RCA Victor 45 rpm disc 49- 
1279, 95c. 

AMISS MAYNOR might have in mind the 

words of William Blake as she sings these 

songs — “Never seek to tell they love. . .” 

- so discreetly does she coo Duparc’s broad 
melodies and so gently does she glide over 
the texts of Leconte de Lisle and Baudelaire. 

Her tone is a very pretty thing in itself, but 

whatever there is of interpretation on this 

record must be attributed to Mr. Leinsdorf, 
whose orchestra shimmers and glows without 

—P.L.M. 

GREAT OPERATIC SCENES from VER- 
DI: Simon Boccanegra—Garden Scene, Act 
II (2 sides); La Traviata—Di provenza il 
mar, Act II; Otello—Brindisi, Act I; La 
Forza del Destino—Recit. and Aria, Urna 


overwhelming the sweet singer. 
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- coached him in this. 


fatale del mio destino and E s’altra prova 
rinvenir potessi?, Act III; Leonard War- 
ren (baritone), Astrid Varnay (soprano), 
Thomas Motto (tenor), Nathaniel Sprin- 
zena (tenor), Raymond Keast (baritone), 
RCA Victor Orchestra and Chorus con- 
ducted by Renato Cellini. RCA Victor set 
WDM-1426, 3 7” discs, $3.35 (also 78 rpm 
set $4.75). 


AIN THE SCENE from Simon Boccanegra, 
Warren’s warm-hued singing substantiates 
for the record that his portrayal of this role 
is one of his greatest artistic achievements. 
Miss Varnay, who assists in the scene, has 
some lovely moments though her fine voice 
is not always as smoothly reproduced as one 
might wish. However, I find this recording 
more appealing than the older Tibbett- 
Bampton one of the latter half of the scene. 
Warren’s singing of the Traviata recalls De 
Luca, and I suspect the late baritone may have 
In the scene from La 
Forza, where Don Carlos discovers that his 
wounded friend is none other than Don 
Alvaro, Warren sings with admirable dramatic 
restraint in the opening section and with ap- 
propriate malevolence in the latter part. 
Curiously, the baritone thickens his vocal 
quality in the Ofello excerpt, though he pro- 
jects admirably the swaggering characteris- 
tics of the character. The assisting artists 
and the Chorus (in the Ofello) acquit them- 
selves with honors, and the conductor handles 
his assignment competently. In the face of 
LP preferences, and the fact that two scenes 
are needlessly divided on these discs, Victor 
should make an LP version of these record- 
ings in which one of its most notable baritones 
is heard at his best. The reproduction is 
realistically satisfying. —J.N. 


HAHN: Les Cygnes; MASSENET: Elegie. 
Gladys Swarthout (mezzo-soprano), Gib- 
ner King (piano); with Leonard Rose 
(cello) in the Massenet. RCA Victor 45 
rpm disc 49-3042, 95c. 


ATHIS DISC contains selections that will 
appeal to that portion of Swarthout’s audi- 
ence that “‘just loved her in Peoria.” Those 
who count Swarthout among today’s best 
vocalists (and your reviewer is among them) 
but at the same time insist that she sing some- 
thing worthy of her talents will pass this 
record by. —C.J.L. 
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HAYDN: Paukenmesse in C (Mass in time 
of war); Jetti Topitz-Feiler (soprano), 
Giorgina Milinkovic (contralto), Herb- 
ert Handt (tenor), Hans Braun (basso), 
Joseph Nebois (organ), Akademie Chor- 
us, Vienna State Opera Orchestra con- 
ducted by Hans Gillesberger. Haydn 
Society LP disc, HSLP 2021 $5.95. 

Al UNDERSTAND there has been an un- 

precedented and hardly expected demand for 

the various masses introduced by the Haydn 

Society. This latest, for all its rather un- 

pleasant timeliness, is quite possibly the best 

of the lot, and it is good to know, at least, 
that it will be appreciated. This is a work full 
of beauties — the lovely cello opening and 
bass solo of the Qui follis and the restless sup- 
plication of its chorus, the serene quartet of 
the Benedictus and the terrifically distrubing 
Agnus dei, these and many more sections 
might be mentioned. And not only is the com- 
poser at his best here: the chorus and or- 
chestra acquit themselves nobly, and the re- 
cording engineer (H. Vose Greenough, Jr.) 
has caught with especially fine effect the full 
mass of sound. The vocal soloists, perhaps, 
are a little close, which emphasizes their less 
admirable aspects. The voice of the soprano 
emerges somewhat thin, and one is conscious 
of the fact that the bass is not absolutely 
comfortable in the fessitura of the Qui follis. 

But this is a major mass and a major record- 

ing. Those who teach with records and those 

who like to pick out excerpts from larger 
works will be pleased at the number of spirals 
dividing the movements. To split one hair: 

I wish we could have had the Et resurrezit 

follow directly after the magnificent Cruci- 

firus without the interruption between sides. 


—P.L.M. 


ITALIAN OPERATIC ARIAS: J] Puritani 
A te o cara, and Vieni, vieni fra questa 
braccia (Bellini); L’ Africana—O paradiso 
(Meyerbeer); Lucia di Lammermoor — 
Recitative and Fra poco a me ricovero, and 
Tu che a Dio spiegasti l’ali (Donizetti); La 
Giconda—Cielo e mar (Poncheilli); Eu- 
gene Conley (tenor) with the New Sym- 
phony Orchestra conducted by War- 
wick Braithwaite. London 10” LP disc 
LPS 280, $4.95. 
ACONLEY’S MANLY STYLE and fine 
musicianship make up for a lack of sensuous 
beauty in his voice. He is now a valued 
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member of the Metropolitan roster. Italy 
hailed his singing of the tenor part in J Puri- 
tani, which is a difficult role requiring high 
Ds from the singer. Conley hits them in the 
middle in these recordings, but not without 
some effort. Memories of Bonci, Lazaro and 
Lauri-Volpi are not retarded. Elsewhere, 
Conley proves his worth as an artist and one 
admires the manner in which his voice is 
used to serve the wishes of the compo ers. 
Fine recording and rich sounding or hestral 
backgrounds make the tenor’s offerings worth 
hearing. —J.N. 


MENOTTI: The Consul; Patricia Neway 
(Magda Sorel), Marie Powers (The Moth- 
er), Gloria Lane (The Secretary), Cor- 
nell MacNeil (John Sorel), Andrew Mc- 
Kinley (Nika Magadoff), Leon Lishner 
(The Secret Police Agent), and George 
Jongeyans, Maria Marlo, Lydia Sum- 
mers, Maria Andreassi, Francis Mona- 
chino, with orchestra conducted by Leh- 
man Engel. Decca set DX-101, two LP 
discs, 9500/1, $11.90. 


AABOUT THIS TIME last year The Consul 
was the big news on Broadway. Modern, re- 
vitalized opera, I think some of the wise- 
acres called it. Well, that may be (I have 
serious doubts about it), but The Consul as a 
show is now closed in New York and has not 
been absorbed into any opera comp ny’s 
repertory, and Don Giovanni, Carmen, Gétlter- 
diimmerung, Traviata, Rosenkavalier, and the 
like are still kicking around these and other 
parts. 

These records, which employ the original 
executants of the Broadway run, have afford- 
ed me my second hearing of The Consul. I 
am still of the same opinion I was when I 
heard the opera last year: that it is the pa- 
thetic and touching play that gives the show 
what power it has and that the music — 
save for the last macabre scene is not of 
sufficient interest to hold many listeners’ at- 
tentions for very long. 
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I still think that the musical execution is 


excellent, that Patricia Neway is really out- 
standing, and that Marie Powers is miscast. 
And more and more I grow suspicious of rec- 
ord companies which put 30 or more minutes 
of music to a side, as Decca does here. The 
high frequency response is limited from half 
way into the seal of the disc, and there is en- 
tirely too much distortion even for the bar- 
This set also 


C.5.L. 


gain that presumably exists. 


has insufficient bass. Surfaces are fine. 


MOZART: 


from Litaniae de Venerabilt 


Dulcissimum convivium (No. 6 
A/iaris Sacra- 
mento, K.243 
K.143; 


from Vesperae de Dominica, K.231); Panis 


Ergo interest; Quaere sup- 
erna, Laudate Dominum (No. 5 
vivus (No. 2 from Litaniae de Venerabili 
Alaris Sacramento, 4.235); Die zauber- 
flite O zillre nicht, mein lieber Sohn!; 
Der Holle Rache. 
with Salzburg Mozarteum Orches- 
tra conducted by Zoltan Fekete. Mer- 
cury MG 15026, 10” LP disc, $3.85. 


Colette Lorand (so- 
prano 


ACOLETTE LORAND, says the liner note, 
is twenty-five years old; after studies in 
3erlin and Paris she has been making a name 
for herself in her native Switzerland. Though 
her repertoire appears to be centered around 


Mozart, she 


man and Italian operas as well as the moderns. 


is at home in the romantic Ger- 


These are her first recordings, and because she 
has elected to sing some little known Mozart 
arias she is likely to appeal to a wide and ap- 
preciative audience The sacred pieces are 
taken from various services, none of which I 
have ever heard before Each has in its 
florid melodies, the 


genius who composed them, yet none is com- 


authentic stamp of the 


parable, for instance, to that other Laudate 
Dominum in the Vespers, 4.339, also recent- 
ly recorded by Mercury. Something similar 
might be said of the singer: hers is a good 
strong pure voice, pleasant and agreeable 
without as yet any strongly developed per- 
sonality. She was perhaps not too well ad- 
vised to add the two difficult arias of the 
Queen of the Night, even though this seems 
to be their first appearance on LP, for they 
want something in style and brilliance which 
is not yet hers to give. The accompanying 
orchestra is very good, as is also the reproduc- 


P.L.M. 


tion. 
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OFFENBACH: La Périchole Recitative 
and Aria, Je tadore brigande; and TRA- 
DITIONAL: Bailero (Song of the Auv- 
ergne) (arr. Canteloube); Gladys Swart- 
hout (mezzo-soprano) with RCA Victor 
Orchestra conducted by Jean Paul Mor- 
el. Victor 45-rpm disc 49-1377, 95c (also 
78-rpm disc 12-1322). 

A THOUGH MISSSWARTHOUT does some 

lovely singing on this disc, she does not re- 

tard memories of Maggie Teyte and Madeleine 

Grey. It is good to hear, however, the 

beautiful Auvergne air and the Offenbach 

aria without the accompanying gritty surface 
noises of the Grey and Teyte records. Mr. 

Morel’s 


praiseworthy, and the recording is smooth and 


accompaniments are — stylistically 


natural sounding. J.N. 


OPERATIC RECITAL: Die Walkuere — 

Wotan’s Farewell and Magic Fire Music 
(Wagner) (in German); Le Nozze di Fig- 
aro — Non piu andrai (Mozart); Don 
Giovanni — Madamina (Mozart); Olello— 
Era la notte and Credo in Dio crudel (Verdi) 
(in Italian); Paul Schoeffler (baritone) 
with Vienna Philharmonic Orchestra 
Rudolf Moralt (in the 
Wagner) and Karl Béhm (in the Italian 
London LP disc LLP-288, 


conducted by 


selections). 

$5.95. 
ATHERE IS SUMPTUOUS SOUND in 
this record from the soloist and from the or- 
chestra. I cannot remember when I have 
heard Wagner’s brasses more thrillingly re- 
produced. Schoeffler, who joined the Metro- 
politan this year, is one of a long line of great 
Wotans. 
like, recalling in many ways that of Michael 


His interpretation is truly god- 


3ohnen. Schoeffler’s opening may seem rather 
austere (especially to one who recalls Schorr’s 
tenderness) but once he reaches Der Augen 
leuchtendes Paar his god-like qualities are 
tempered with true feeling and thereafter his 
interpretation is memorable. His final pro- 
nunciation, when he lifts his spear, is thrill- 
ingly voiced. 

Schoeffler’s 


by a German accent, but 


Italian diction is belabored 
his singing of 
Figaro’s aria is to the manner born. His 
catalogue aria from Don Giovanni is handled 
with more restraint than we hear these days, 
in all words it is sung straight much in the 
manner that Journet did it. It seems good 
for a change to hear good singing instead of 
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clowning in this aria. Schoeffler’s lago is far 
from convincing, though again his singing 
has appealing qualities. He lacks mystery in 
Cassio’s~Dream and the ability to bring soft 
shading where it is indicated, and in the 
Both con- 
ductors provide fine orchestral backgrounds. 


IN 


Credo | hear no true malevolence. 


SAINT-SAENS: Dalia—Prin- 


temps qui commence and Mon coeur s’ouvre a 


Samson et 
fa voiz; Blanche Thebom (mezzo-so- 
prano) with London Symphony Orches- 
tra conducted by Warwick Braithwaite. 
Victor 7” disc 49-3104, 95c¢ (also 78 rpm 


dise, $1.25 





Al HAVE always thought it must be difficult 
for a fine artist to perform successfully a sen- 
timentally emotional piece that has become 
hackneyed by unrestricted use — such a piece 
as Dalila’s Mon coeur. Miss Thebom sings 
it caressingly with subtle shading and fine 
legato line. Hers is not the usual sexy type 
of performance that so many opulent and 
mealy-mouthed contraltos give. She senses 
both in this aria and the “Spring Song”’ from 
Act I the value of womanly tenderness, a 
quality to which a hero like Samson would be 
logically susceptible. Her artistry is of high 
order in both airs even to the traditional con- 
cert inclusion of Samson’s lines at the end of 
Von coeur which she wisely does not over- 
dramatize. The full sounding orchestral ac- 
companiments and fine recording are very 
satisfying. J.N. 


SCHUMANN: Frauenliebe und Leben, Op. 
12; BRAHMS: 
121; Kathleen Ferrier (contralto) and 
Jahn Newmark (piano). London LP 


dise LLP 271, $5.95. 


Vier ernste Gesiinge, Op. 


AREVIEWING in December the Marian 
Anderson recording of Schumann’s gift to 
Woman singers, | remarked that 


Version was one of the few | had not heard. 


Ferrier’s 


Now I must say the same of Elisabeth Schu- 
mann’s, which has since been released in Eng- 
land by HMV. 


standing assets 


Miss Ferrier has two out- 
a really great voice and a 
irst-rate musical intelligence. It is certainly 
afine thing to put such assets to work on these 
unneglected songs, yet in so doing I wonder 
if the artist has not to some degree defeated 
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herself. For the greatness of her voice is 
not a matter of size, but rather of nobility, 
and for all the working of her intelligence she 
has not succeeded in turning this nobility 
into intimacy. In consequence her singing of 
the cycle has to me two shortcomings: the 
quality of her tone (like that of Astra Des- 
mond, whose recording of the cycle has 
pleased me as much as any) is too heavy to 
be ideal in the music, and her attempts to 
lighten it lead only to some imperfectly 
matched phrases. Too, in the attempt to 
throw a much needed new light on the songs 
she has from time to time overdramatized. 
With all that, her singing of the cycle takes 
its place among the best on records. There 
are some vibraphone effects in the piano part 
in the copy reviewed. 

The above-mentioned vocal nobility is more 
in place in the Brahms songs, though here 
again Miss Ferrier is not perfectly cast, for 
the composer indicated clearly enough that 
he had a man’s voice in mind. Still, as many 
of the best performances of the cycle do come 
from women indeed no one in my experi- 
ence has given the definitive performance 
I am willing to waive what I hold to be an 
important point. There are not many flaws 
to be dwelt on here. True, the high passages 
in O Tod are uncomfortable enough to veil 
the generally clear diction, and it seems to me 


that by broadening the very end as much as 
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she does she loses the exaltation it should 
Also the high note which makes the 
climax is a shade or two weak. Nevertheless, 


have. 


this is a more vital, less carefully correct per- 


— Miss 


formance than its most recent rival 


Traubel’s — and certainly far better recorded. 
Aside from a slight thickening at the end, the 


reproduced tone is exemplary. P.L.M. 
STRAUSS: Salome (Music Drama in One 
Act (Sung in German); Bernd Aldenhoff 
(Herod), Inger Karen (Herodias), Chris- 
tel Goltz (Salome), Josef Herrmann 
(Jokanaan), Rudolf Dittrich (Narra- 
both), Ruth Lange (Page), and other 
Soloists and Chorus of the Dresden State 
Opera, with the Saxon State Orchestra 
conducted by Joseph Keilberth. Oceanic 
Record set, 2 LP discs, $11.90. 
AFRUSTRATION is the keynote of Salome. 
The poet, Oscar Wilde, who wrote the drama, 
upon which Strauss’ opera is based, was a 
baffled human and he must have delighted in 
portraying thwarted characters. His drama 
begins with frustration among the soldiers, 
the young Syrian officer, Narraboth, and the 
Page. Later there is Salome, her mother 
Herodias and her step-father Herod — all 
frustrated people, personalities conceived to 
perplex the best psycho-analyst. They live 
in a dream world, for the poetry of Wilde, 
whether in English, German or French, is 
as Ernest Newman once said “cold, me- 


chanical, enamelled lines. -wax flowers of 


his imagery.” Strauss, ever the realist, made 
his music reflect the poetry, especially through 
his ability to handle an orchestra; and one 
can agree with Newman that “the dazzling 
cleverness and the inexhaustable wealth of 
color in the score, the marvelous ingenuity 
with which every terrible detail of the scene 
or the psychology of the actors is brought 
home to us by the orchestra *’ Nor has time 
dimmed this fact. 

Whether all this interests us in repetition 
baffled 


oneself when the final note of the music has 


is another question; one can feel 
died away. Actually one does not feel sorry 
for one single character, not even Jokanaan 
whose predictions and maledictions seem so 
much wasted breath. 

Salome is an opera that is judged as much 
by its visual aspects as by its aural ones. It 
asks for subtle and realistic acting, and with- 
out the stage picture we cannot truly assess 
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the artists. Christel Goltz’s Salome does not 
seem the “befouled human being,” which the 
writeup quoted in the notes informs us she 
Her singing is carefully planned and 
there is subtlety, sweetness, as 
well as “blatant sensuality” in her vocal de- 


was. 
executed; 
piction. The voice is not a large one, though 
it is adequate for the part. It does not have 
the intensity of Welitch’s, but it has more 
sensuousness. The Jokanaan of Josef Herr- 
mann lacks a strong profiile, and except for 
one dramatic movement near the end his sing- 
ing is drab and colorless. With less voice Al- 
denhoff makes the most of the role of Herod, 
and Karen’s Herodias and Dittrich’s Narra- 
both are well sung. The balance of the cast 
is satisfactory. 

The orchestral direction of Keilberth has 
the requisite dramatic fervor, plenty of spirit 
It is singularly free of 
the nervous intensity that Reiner brings to 
his interpretation, and there is far less of the 
exploitation of 


and some fine detail. 


theatrical violence that 
many conductors like to overemphasize. His 
pacing of the Dance is in no way frenetic 
The recording favors the singers, which in 
assessment of 
Keilberth’s attainments, but I think the over 
all quality of the reproduction will satisfy 


—P.HR. 


some ways prevents a full 


most listeners. 


WAGNER: Die Walkiire 
heiss mir der Vater; 


Ein Schwert ver 
Winterstiirme wichen 
dem Wonnemond; Set Svanholm (tenor 
with RCA Victor Orchestra conducted 
by Frieder Wiessmann. RCA Victor 4 
rpm disc 49-1396, 95c. 
ATHESE two passages from the first ad 
of Walkiire call for dramatic delivery and 
Mr. Svan 
holm, whose voice is notable rather for powej 


lyrical expressiveness respectively. 


and solidity than for tenderness, naturally 
excells in the Monologue, leaving somethin 
to be desired in the Lore The orchestra 
plays well under the practised hand of Dr 


song. 


Weissmann, and the recording balance # 
satisfactory. —P.L.M 
WOLF: Frusseise; Anakreons Grab; Ulé 

Nacht; Auf einer Wanderung; Und steél 


Thr frith am Morgen auf; An eine Aeolshariq 
An die Gelieble; Geseygnet sei; Gesang Wey 
las; Der Musikant; Der Rattenfinger; Ve 
borgenheit; Der Girtner; Abschied; Alfre 
Poell (baritone) and Franz Holletschd 
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(piano ). 
$5.95. 
ATHIS COLLECTION contains samplings 
of Wolt’s Morike, Goethe and Ejichenderff 
collections, the Italian and Spanish song books 


Westminster LP disc WL 50-48, 


of Heyse and Geibel, and one number from 
the early Lieder aus der Jugendzeit. Not one 
in the lot is new to records, but in the present 
transitional period, with all such things pretty 
well in the past and many of them long since 
unavailable, this disc is a logical answer for 
those who want some Wolf. Happily West- 
minster has gone to the trouble of providing a 
word-sheet as well as the usual notes on the 
liner, so that the novice can follow the original 
German text and/or the more or less standard 
singing translations. This is the way to ap- 
proach German song in general, and especial- 
ly the works of its greatest master of musical 
prosody. 

Alfred Poell’s name has been gaining famili- 
arity of late by means of a variety of record- 
ings. I have had occasion to admire his work 
in Kodaly’s Te Deum and as Dr. Falke in Die 
Fledermaus, and now I must add these songs 
as a major achievement. From the morning 
joyousness of Fussreise through the profound 
quiet of Anakreons Grab, the rapt adoration 
of Und steht Ihr frith and the ebullient spirits 
of Der Rattenfiinger, to the malicious humor 
of Abschied, is a musical excursion calling for 
versatility, and Mr. Poell is equal to it. The 
voice has both power and tenderness, both 
poise and temperament. In a word he is a 
worthy successor to Hiisch and Schlusnus. 
He is well recorded and in good balance with 
the excellent piano, but there is an empty 
hall effect reminiscent of some of the lieder 
records made by Polydor in the early thirties. 


—P.L.M. 
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ALL TIME FAVORITES: Carry Me Back 
to Old Virginny (Bland); Marian Ander- 
son. Liebestraum, No. 3 (Liszt); ° First 
Piano Quartet. Jalousie (Gade); Fied- 
ler and the Boston Pops Orch. Make 
Believe from Show Boat (Kern); Alan 
Jones. Italian Street Song (Herbert); 


Jeanette MacDonald. Rigoletto — La 


February, 1951 


donne @ mobile (Verdi); Enrico Caruso. 
Bluebird of Happiness (Harmati); 
Peerce. 


Jan 
The Blue Danube (Joh. Strauss); 
Stokowski and his Orch. RCA Victor set 
WDM 1438, four 45-rpm discs, $4.30. 
ATHE ORIGINAL TITLE of this album 
was ‘All Time Best Sellers’’: 
nize its commercial intent. 


thus we recog- 
There is in these 
“best sellers’’ a true insight into the tastes of 
the musical masses of this country. More- 
over, for any musical editor who has the time 
and endurance, offer the 
makings of a pertinent commentary on the 
desires of music lovers and the ways of record 
companies. 


these selections 


Even the sequence of the pro- 
gram invites commentary. The notes with 
the set, by Spaeth, contain as 
many elements of advertising blurb as of 
program annotation. 


Sigmund 


As for the artistry, this 
has been properly evaluated previously — 
much of it is of a high order though one or 
two selections reveal that sentiment plays a 
stronger part with most record buyers than 
firstrate artistry. Excellent recordings. 
BACH: Preludes and Fugues in A (Peters: 
Vol. 2, No. 3), in C (Vol. 4, No. 1), in A 
(Vol. 2. No. 8). Carl Weinrich 
(organ). M-G-M 10” LP dise E-527, $2.85. 
APOOR RECORDING has spoiled what 
seems to be good, clear, correct renderings of 
the Preludes and Fugues listed above. Could 
it be that this disc is a dubbing of the old, 
inadequately recorded Musicraft sets? 


—C.J.L. 


Minor 





BACK COPIES 
The American Record Guide 


1950 
(while they last 


- 12 issues $5.00 


five issues very short) 


1949 — 12 issues $3.60 
1948 — 12 issues $3.60 
1947 11 issues $3.30 


(Feb. 1947 — out of print) 


1946 — 12 issues $3.60 
1945 — 12 issues $5.00 


(short on 4 issues) 
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BACH: Two Pari Inventions; Three Part In- 
ventions; Four Duets; 18 Little Preludes, 
Erno Balogh (piano). Lyrichord Set LL- 
3; 2 LP discs, $11.90. 

ABACH’S Inventions were devised to help 

students of the clavier, and the Duets and 

Preludes were also designed for clavier exer- 

cise pieces. All are attractive examples of 

such work and the student should find this 
recital helpful (particularly as a gift certifi- 
cate permits him to acquire the music of one 
of the four group members free of charge), 
and the general listener should find in these 
small but finely finished art works much diver- 
sion in the ingenuity and beauty of poly- 
phonic writing. I am not one who thinks the 
modern piano is unsuited to this music, par- 
ticularly when the playing is clean and musi- 
cally precise as in the present case. I be- 
lieve some of these works were previously is- 
sued on 78 rpm records. The tonal qualities 
of all are quite natural and wisely kept inti- 
mate rather than over-brilliant. —J.N. 


NEW SONGS FROM “THE AMERICAN 
SONGBAG”; sung by Carl Sandburg. 
Lyrichord 10” LP disc LL-4, $3.85. 

MORE FOLK SONGS, sung by Burl Ives. 
Columbia 10” disc CL 6144, $2.85. 

ACARL SANDBURG’S The American Song- 

bag, published in 1927, was a forerunner 

in the important field of folk music. Back in 
the °30s, Sandburg accompanying himself on 
the guitar made a series of songs from his 
collection for Musicraft. In this new collec- 
tion, the noted poet and biographer repeats 
some of the same selections and sings some 
new ones. Sandburg’s style is rhythmically 
uneven and a bit halting, but he has an earn- 
estness of feeling that communicates much to 
some listeners. Intimate type of recording. 

Burl Ives’ latest collection is one of his 
most interesting to date, as he uses an instru- 
mental trio in several and a solo flute in one. 

In others he has the guitar of Tony Mottola 

for his accompaniment. Ives sings very 

naturally and easily, with a better rhythmic 
flow than Sandburg. His is a very genuine 
feeling for folk songs. Natural recording 

sound. —J.N. 


TWILIGHT CONCERT PROGRAM No. 
2; Columbia Symphony Orchestra con- 
ducted by Artur Rodzinski. Columbia 
LP disc ML 4337, $5.45. 
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AWONDERFUL orchestral reproduction of 
a program of mixed blessing, which is per- 
haps best for background listening. The ex- 
cerpts are Orpheus in Hades — Overture 
(Offenbach); Allegretto from D minor Sym- 
phony (Franck); Festivals (Debussy); 
March and Scherzo (Prokofieff); Summer- 
time (Gerschwin) — sung by Genevieve 
Rowe; Hora staccato(Dinicu);Scheherazade— 
Young Prince and Princess; (Rimsky-Kor- f}) 
sakov); Russian Sailor's Dance (Gliére). 


=. P.G, i 










“The Love of Three Kings’ 


rinminaninmmmmaceiiiitinnteases Continued from page 191) 
In the smaller roles, Bertocci is especially 
praiseworthy, though the other solists heard 
in the final act are most satisfying in their 
parts. The choral singing is also praise- 
worthy. 

L’amore dei tre re, or The Love of Three 
Kings, is the lone masterpiece of its composer. 
Based on a somber tragic play by the gifted 
and imaginative Sem Benelli, it is powerful 
theater; and one of the strongest and most 
original operatic scores to come out of modern 
Italy. It does not aim for eloquence in the 
accepted sense; it wisely avoids the old 
fashioned operatic concession to set arias for 
the principals. Music and poetry, as the 
composer has said, move side by side from 
the beginning to end. There is no question 
that Montemezzi sought to serve the libretto— 
a work of literary art — to the best advantage, 
by preventing interruption to the dramatic 
action. The work is superbly scored, “richly 
colored with the intuitive sense of one who 
sees varied emotional expression in varying f) 
orchestral timbres,” as one critic has said. 
Too, the vocal writing is always singable and 
effectively contrived to point up the expres- §) 
sive meaning of the text. The climax of the 
opera is the second act; and this is one of f) 
the most impressive and exciting acts in all 
Italian opera — one which never fails to id 
arouse the greatest enthusiasm of an audi- f) 
ence. I have seldom failed to attend a sched- 
uled performance of this opera, and familiar- 
ity has not dimmed my enthusiasm for the J) 
music. Naturally, I welcome this recording. q 


—P.H.R. ff) 


’ 
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RECORD BUYER'S GUIDE 


Some Leading Dealers Across the Country 


New York City 


HARRY BERLINER MUSIC SHOP 
154 - 4th Ave. at 14th St. 


ELAINE MUSIC SHOP, 
9 East 44 St. 


MORTIMER H. FOGEL 
92 Liberty Street 


HAYNES - GRIFFIN 
391 Madison Ave. at 49th St. 


LIBERTY MUSIC SHOPS 
____ 450 Madison Ave., at 50th St. 


N. ¥Y. BAND INSTRUMENT CO. 
1166 Sixth Avenue 
Brooklyn 25 Flatbush Ave. 


RABSON’S RECORD SHOP 
111 West 52nd Street 


G. SCHIRMER, INC. 
3 East 43rd Street 
Tucson, Arizona 


GRABE ELECTRIC CO. 
26 East Congress 


Berkeley, Calif. 


ART MUSIC COMPANY 
2400 Telegraph Ave. 
Los Angeles, California 
BIRKEL-RICHARDSON CO. 
730 West 7th Street 
GATEWAY TO MUSIC 
3089 Wilshire Boulevard 
San Francisco, California 
THE RECORD SHOP 
14 Tillman Place 


CALIFORNIA MUSIC HOUSE 
1560 California Street 


SHERMAN, CLAY & CO. 
Kearney and Suter Street 
New Haven, Conn. 


DAVID DEAN SMITH 
Elm Street at Broadway 


















































Washington, D.C. 


THE RECORD LOFT 
814 - 17th St., N.W. 





Chicago, Illinois 
LYON & HEALY 
Wabash and Jackson 





Baltimore, Maryland 


THE G. FRED KRANZ MUSIC CO. 
327 North Charles Street 


| Boston, Massachusetts 


MOSHER MUSIC CO.), Inc. 
181 Tremont Street 


| Minneapolis, Minnesota 
SCHMITT MUSIC CENTER 

86-88 South 10th Street 
| St. Louis, Missouri 
| AEOLIAN COMPANY OF MISSOURI 
1004 Olive Street 
| Rochester, New York 
THE RECORD SHOP 
McCurdy & Co., Inc. 
| Main at Elm — 
| Cincinnati, Ohio 
| THE WILLIS MUSIC CO. 

124 East 4th Street 

















| Cleveland, Ohio 
| G. SCHIRMER MUSIC CO 
43-45 The Arcade 
| Philadeiphia, Pa. : 
WALNUT MUSIC SHOP 
1118 Walnut Street 
H. ROYER SMITH CO. 
10th and Walnut Streets 
Milwaukee 2, Wisconsin 
HELEN GUNNIS MUSIC SHOP 
630 North Broadway 


| 
| 
| 
| Charleston, W. Va. 














GALPERIN MUSIC CO. 
17 Capitol Street 








| INDICES 
The American Record Guide 


INDEX Vol. 15, 25c 

INDEX Vol. 14, 25e 

INDEX Vol. 13, 20c 

| INDEX Vol. 12, 20¢ 

| INDEX — Vol. 11, 15e 
INDEX Vol. 10, Lic 
INDEX Vol. 9, lic 
INDEX Vol. 8, 20c 
INDEX — Vol. 7, 20c 

Send stamps or money order 
Write for prices of back copies still in print. 


Index to Vol. 16, ready in March. 


























BELA BARTOK: 

CONCERTO FOR VIOLIN 

AND ORCHESTRA 

Max Rostal, Violin, with 

The London Symphony Orchestre 
conducted by Sir Malcolm Sargent 
LLP.302—$5.95 


MOZART: 

DIVERTIMENTO NO. 17 in 

D MAJOR, K.334 

For 2 Violins, Viola, ‘Cello, Boss 
ond 2 Horns 

Members of The Vienna Octet 
LLP.235—$5.95 


BACH: 

SUITE NO. 2 IN B MINOR FOR 
FLUTE SOLO, STRINGS AND 
CLAVECIN 

The Stuttgart Chamber Orchestra 
conducted by Karl Miinchinger 
Soloists: Andre Pepin, Flute; 
Doris Rossiaud, Harpsichord 
LPS.313—$4.95 


A SCHUMANN RECITAL 

Sonata No. 2 in G Minor, Op. 22 
Novelette in D Major, Op. 21, No. 2 
Romance in F Sharp Major, 

Op. 28, No. 2 

Novelette in F Sharp Minor, 

Op. 21, No. 8 

Kathleen Long, Piano 
LLP.188—$5.95 





ROSSINI - RESPIGHI: 

LA BOUTIQUE FANTASQUE— 
(Complete Ballet) 

Ernest Ansermet conducting 

The London Symphony Orchestra 
LLP.274—$5.95 


SONATAS BY SCARLATTI 
Sonatas in G Major (1.129), 

C Shorp Minor (1.256), D Major 
(L.14), F Major (1.119), A Major 
(L.45), B Flat Major (1.46), D Mojor 
(1.265), G Major (1.209) 

Kathleen Long, Piano 
LPS.314—$4.95 


WILLIAM BYRD: 

MASS FOR FOUR VOICES 

The Fleet Street Choir conducted by 
T. B. Lawrence 

LPS.301—$4.95 


PURCELL: 

MASQUE in “TIMON 

OF ATHENS” 

THOMAS ARNE 

(arr. Woodhouse): 
THOMAS AND SALLY 

The Intimate Opera Compony 
LLP.292—$5.95 


BLISS: 

STRING QUARTET NO. 2 
IN F MINOR 

The Griller String Quortet 
LPS.299—$4.95 
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